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SHAKSPEARE’S  DRAMATIC  SONGS. 


INTRODUCTION. 


GREAT  injustice  would  be  shown  to  all  admirers  of  dramatic  poetry  and  the  language  of  Nature  ; to  all 
who  owe  aught  to  education,  or  are  blest  with  the  least  refinement  of  taste,  to  suppose  that  Shakspeare  does  not 
hold  the  first  place  as  a poet,  in  their  hearts  : any  thing  indeed  which  relates  to  him  cannot  be  confined  to 
particular  classes  of  our  countrymen,  but  must  necessarily  attract  and  interest  the  whole  English  nation. 

In  an  endeavour  to  elucidate  the  various  meanings  of  our  immortal  bard,  his  commentators  have  thrown  very 
little  light  on  main  points;  and  the  explanation  of  a passage  with  which  the  reader  has  been  in  part  delighted, 
but  which  he  cannot  entirely  comprehend,  they  have  neglected,  to  quibble  on  some  quaint  expression  which, 
with  their  elucidation,  affords  no  satisfactory  information  whatever. — Dr.  Johnson  has  with  this  view  very 
justly  observed,  “ let  the  reader  of  Shakspeare  who  desires  to  feel  the  highest  pleasure  from  his  dramas,  read 
every  play  from  the  first  scene  to  the  last,  with  utter  negligence  of  all  his  commentators.” — While,  therefore,  so 
much  deference  has  been  paid,  and  so  much  encouragement  given  to  commentaries,  which,  however  curious 
and  ingenious,  are  not,  after  all,  necessary  to  the  pure  enjoyment  of  our  great  poet,  will  it  not  be  regretted  that 
so  little  attention  has  been  paid  to  those  parts  of  his  dramas  where  the  power  of  music  has  been  called  in  to 
heighten  the  effect  of  the  scene  ? — The  Public  is  not  in  possession  of  any  regular  series  of  the  characteristic 
songs  in  his  plays  ; and  although  these  songs,  as  they  occur,  may  originally  have  been  sung  either  to  tunes  com- 
posed expressly  for  the  occasion,  or  adapted  to  the  popular  airs  of  the  day;  yet  it  would  be  in  vain  to  search  for 
them,  so  as  to  be  certain  of  their  aulhenticity;  and,  if  the  labour  of  search  were  even  to  be  crowned  with 
success,  the  music  could  merely  be  received  as  a curiosity  ; — it  could  not,  in  the  present  day,  be  so  shaped  as  to 
be  rendered  palatable  to  a refined  musical  ear. — It  is,  however,  true,  that  many  of  the  old  madrigal  writers, 
some  of  them  contemporaries  of  Shakspeare,  have  composed  charming  melodies;  but  the  difference  is  great 
between  a simple  song,  and  a combination  of  songs  : the  madrigal  is  composed  in  five,  six,  and  eight  parts, 
which,  if  taken  separately,  are  not  equally  pleasing  to  the  ear,  but  w hen  united,  so  as  to  wind  into  each  other 
in  all  the  graceful  mazes  of  imitation,  are  not  only  delightful  in  point  of  general  effect,  but  highly  ingenious  in 
their  scientific  construction. 

The  single  song  has  none  of  these  aids  to  attract  and  rivet  the  attention  : if  the  air  be  not,  at  once,  striking 
in  itself,  and  appropriate  to  the  singer;  equally  elegant  and  fanciful  in  all  its  changes,  it  will  not  make  any  great 
impression  on  the  auditor,  and  in  the  very  old  music  there  are  not  often  melodies  to  be  met  with  of  this  descrip- 
tion : — striking  dramatic  melodies,  in  particular,  were  not  known  until  the  great  Purcell  burst  forth, — a 
Sun,  whose  original  brightness,  no  clouds  of  invidious  competition,  no  changes  of  time  or  style  in  the  musical 
system  have  been  able,  for  a moment,  to  eclipse. 

It  is  much  to  be  lamented  that  this  unrivalled  genius  did  not  pay  the  same  respect  to  Shakspeare’s  as  to 
Dryden^s  poetry;  for  the  Tempest  excepted,  it  does  not  appear  that  he  has  set  the  words  of  any  other  play. 
On  this  subject,  however,  the  Author  of  the  present  Work  will  have  occasion  to  speak  further,  when  the  drama 
of  the  Tempest  comes  under  his  consideration. 

It  is  a supposition  by  no  means  unreasonable,  that  many  of  the  tunes  originally  sung  to  Shakspeare’s 
songs,  may  be  still  extant.  To  the  musical  antiquary,  however,  this  search  more  properly  belongs ; in  the 
mean  time,  the  Composer  and  Compiler  of  the  present  Collection  w ill  endeavour  to  explain  his  design,  and  the 
object  he  has  in  view  in  venturing  to  submit  it  to  the  public  eye. 
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His  great  endeavour  will  be  to  dramatise,  with  precision,  the  music  intended  by  Shakspeare  to  be  intro- 
duced in  his  pi  ays : that  is  to  say,  to  identify  it  with  the  characters,  taking  care  that  the  songs,  duets,  or 
trios,  so  marked  by  him,  shall  be  suited,  as  exactly  as  possible,  to  the  person  or  persons  by  whom  the  Poet 
designed  them  to  be  sung.  To  illustrate  this,  by  an  instance — the  two  beautiful  glees  of  Mr.  Stevens,  viz. 
*•  It  was  a lover  and  his  lass”  and  “ O,  mistress  mine” — are  composed  for  five  and  six  voices ; — but  how  are 
these  same  words  introduced  in  the  plays  from  which  they  are  taken  ? — W hy,  the  first  are  meant  to  be  sung  as  a 
duet  by  two  pages,  in  a simple  quaint  way,  to  please  Touchstone  the  clow  n in  As  you  like  it,  and  the  Other  w ords, 
as  a song  to  be  sung  by  the  clown  himself  in  Twelfth  Night , to  gratify  the  two  drunken  knights  ! — Not  that  the 
melody  of  such  intended  compositions  should  be  either  uncouth  or  vulgar  ; on  the  contrary,  Sir  Andrew  is 
made  to  exclaim  “ a mellifluous  voice,  as  I am  a true  knight” — and  even  the  love-sick  duke,  Orsino,  calls  upon 
the  clown  to  sing  the  air  that  is  “ old  and  plain,”  that 

“ The  spinsters  and  the  knitters  in  the  sun 
“ Do  use  to  chaunt.” 

Yet,  there  should  be  a characteristic  quaintness  mingled  with  its  sweetness  ; — the  glees  referred  to,  are  not 
only  elegant  compositions,  but  distinguished  for  their  masterly  construction. — Now,  in  those  instances  where 
the  music  has  already  been  supplied,  so  as  to  be  suitable  to  the  characters  and  scenes,  it  is  not  the  Composer’s 
intention  further  to  interfere  than  by  newly  arranging  them  for  the  present  Work. — It  would  not  be  possible 
to  invent  a more  fancifully  appropriate  fairy  glee  than  Mr.  Stevens’s  “Ye  spotted  Snakes,”  which,  were  the 
Midsummer  Night’s  Dream  ever  to  be  performed,  might  be  most  effectively  warbled  by  the  four  fairies  of 
Titania’s  train  : — These  words,  therefore,  it  would  be  the  height  of  presumption  to  attempt  to  reset;  the  piano- 
forte accompaniment  alone  will  be  added.  Upon  the  principle  however,  above  stated;  and  to  preserve  the  cha- 
racteristic spirit  of  his  plan,  the  Composer  must  necessarily  find  substitutes  for  many  charming  compositions 
coming  under  the  head  of  glees,  madrigals,  &c.  ike.  but  compilation  will  be  his  primary  object,  and  it  is  far 
from  his  intention  or  his  desire  to  obtrude  his  owrn  compositions,  where  more  able  masters  have  preceded  him. 

It  may  be  necessary  now  to  remark,  that  the  popular  taste  for  music  having  been  so  materially  diverted  from 
the  English  to  the  Italian  school,  a great  and  almost  insurmountable  difficulty  presents  itself  to  the  successful 
progress  of  the  present  undertaking : to  reflect  upon  the  public  feeling  on  this  change,  would,  in  an  humble 
individual,  be  equally  arrogant  and  useless: — yet,  to  adapt  this  favourite  style  to  Shakspeare’s  poetry  would 
be  to  clothe  Hercules  in  the  soft  garments  of  Ganymede  : — it  must  be  the  plain  English  school,  which,  even 
in  its  liveliest  mood,  preserves  a sedateness  of  expression,  and  a rich  simplicity  of  modulation  peculiar  to  itself. — • 
There  must  be  no  adherence  to  popular  passages  for  the  sake  of  the  music  alone  ; — no  fiouridies  or  cadences 
merely  to  show  off  the  voice  ; — no  appearance  of  artificial  arrangement ; — no  triteness  or  poverty  of  harmony  to 
avoid  every  little  difficulty  that  the  Poet’s  sentiment  may  require;  the  Composer’s  ambition  is  to  make  the  sound 
correspond  with  it  as  closely  as  possible;  to  make  it  such  a sound  as  he  himself  might  have  fancied  while 
wandering  along  the  banks  of  “ The  soft  flowing  Avon.”  Neither  the  flippancy  of  the  Italian  polacca,  nor 
the  elaborate  harmonies  of  the  German  cantata,  could  give  any  natural  effect  to  the  sentiment  of  Shakspeare. 

But,  how  ever  careful  of  adhering  to  the  old  English  school,  and  of  avoiding  these  superficial  ornaments 
which  too  often  overw  helm  the  melody  they  were  intended  to  assist,  the  Composer  is  aware  of  the  danger  of 
falling  into  the  opposite  extreme.  A great  deal  of  science,  and  contrivance  too,  may  be  observable  in  a 
composition  that  may  still  be  bordering  on  fatuity : — a monotony  of  manner,  and  a too  rigid  observance  of 
any  general  rule,  w ill  grow  tedious  at  last,  and  the  ear  w ill  w ant  the  relief  of  variety,  though  the  under- 
standing may  be  satisfied  w ith  the  preservation  of  propriety. 

Care,  therefore,  will  be  taken  to  render  the  piano-forte  accompaniments  as  airy  and  independent  of  the 
voice  as  the  simplicity  of  the  subject  will  admit:  they  will  be  quite  new',  for  the  airs  selected  from  the  old 
masters  are  deficient  in  these  little  embellishments  which  are  now  become  indispensable  to  the  general  effect 
of  all  vocal  music.  In  the  days  of  Boyce  and  Arne,  music  was  studied  as  a science  ; a figured  bass,  therefore. 


\ 
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was  sufficient  for  the  practitioner’s  complete  comprehension  of  ihe  harmony  ; it  is  now  no  longer  studied  as  a 
science,  even  by  some  who  have  the  modesty  to  profess  it,  and  the  notes  must  be  written  down.  In  one 
respect,  to  be  sure,  the  use  of  the  notes  themselves,  instead  of  the  thorough  bass,  may  be  preferable,  as  there  is 
undoubtedly  greater  latitude  given  to  the  fancy,  and  the  composer  may  shape  his  accompaniment  as  he 
pleases,  without  injury  to  the  harmony. 


The  Work  will  be  comprised  in  two  volumes — the  first,  to  which  this  introduction  is  prefixed,  contains  the 
music  in  the  following  plays  as  they  stand  in  an  edition  of  Shakspeare.*' 


The  Tempest. 

The  Two  Gentlemen  of  Verona. 

Twelfth  Night. 

Measure  for  Measure. 

To  each  of  these  plays  (and  so  to  continue  throughout  the  Work)  it  is  his  intention  to  introduce  a few 
explanatory  remarks,  and  the  act,  scene,  and  introductory  speech  or  dialogue  immediately  preceding  each 
song,  duet,  &c.  This  will  give  them  the  appearance  of  belonging  expressly  to  the  play,  and  in  such  a work 
as  the  present,  the  scheme  cannot,  he  conceives,  meet  with  any  reasonable  objection. 

It  has  for  many  years  been  the  fashion  to  adopt  the  Italian  language  to  mark  the  time  and  expression  of 
English  music  ; — but  why  the  notices  of  slow,  with  spirit,  tenderly,  very  quick,  should  not  be  as  satisfactory  to 
an  English  ear  and  an  English  understanding,  as  adagio , vivace,  affettuoso,  and  presto,  it  may  be  rather  difficult 
to  explain.  To  his  native  language,  only,  the  author  means  to  confine  himself  where  Shakspeare  is  con- 
cerned, and  few  Englishmen,  it  is  presumed,  will  quarrel  with  him  on  that  score. 


Much  Ado  about  Nothing. 

A Midsummer  Night’s  Dream. 
Love's  Labour’s  Lost;  and 
The  Merchant  of  Venice. 


If  exertion  were  to  be  suppressed  in  proportion  to  the  encouragement  obtained  or  withheld  by  experience,  the 
Projector  of  this  Undertaking  could  find  very  little  excuse  for  his  temerity.  His  musical  publications  have  not 
hitherto  been  attended  with  a success  at  all  adequate  either  to  his  hopes,  or  indeed  his  expectations;  as  a 
musician,  indeed,  though  not  a professional  one,  he  has  been  amply  rewarded  by  the  perusal  of  a review  of  his 
last  set  of  canzonets,  in  the  European  Magazine  for  July,  1814,  a critique  the  more  flattering  to  him,  as  it  is 
evidently  written  by  no  common  master  in  the  art. 


To  account  for  this  disappointment,  it  is  not  difficult.  The  canzonets  in  question,  and  the  songs  that 
preceded  them,  were  composed  with  a view  to  recommend  a renewal  of  that  style  of  air  and  ballad  which  w as 
once  so  popular,  and  when  Arne’s  and  Jackson’s  scientific,  but  simple  and  elegant  compositions,  were  as 
much  the  fashion  of  the  day,  as  the  Irish  Melodies  are  now: — Melodies  they  are  very  properly  called,  for  they 
afford  little  opportunity  to  illustrate  the  charms  either  of  a masterly  harmony,  or  a fanciful  accompaniment  ; 
and  the  musician  has  made  them  most  ingeniously  subservient  to  the  poet’s  purpose,  by  turning  them  into 
quick  tunes  or  slow  ones,  according  to  the  sentiment  of  the  verses.  Some  of  these  airs  are,  however,  very 
pleasing,  and  the  poetry  of  Moore,  though  he  too  frequently  indulges  a prurient  imagination,  is  always 
classical,  and,  for  the  most  part,  elegant  and  pathetic.  Now  to  enjoy  any  alteration  of  a style  which  has  long 
been  favoured,  justice  must  be  done  to  the  compositions,  by  giving  them  a fair  trial  of  practice  and  repetition: 
thej7  cannot  immediately  be  understood,  and  therefore  not  felt ; and  a little  additional  time  and  trouble  must 
be  taken  by  the  musical  instructor,  as  well  as  practitioner  : but  few  indeed  are  the  music  masters  of  the  present 
day  who  will  take  this  time  and  trouble,  or  think  of  initiating  their  pupils  into  a higher  degree  of  the  art, 
while  they  find  it  equally  profitable  to  adhere  to  the  trite,  meagre,  Anglo  Italian  manner  in  which,  with  very 
few  exceptions,  all  the  modern  songs  are  composed. 

Of  the  present  Work,  the  Author  cannot  help  entertaining  more  favourable  hopes ; for  the  name  of  Shak- 
speare is  entwined  with  it,  and  difficulties  will  be  carefully  avoided,  inasmuch  as  Nature  looks  always  most 

* Published  by  G.  G.  and  J.  Robinson,  in  the  year  1797,  in  which  the  text  alone  has  been  attended  to. 
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interesting  when  clothed  in  the  garb  of  ease  and  simplicity.  And  let  it  not  be  urged  that  music,  to  be  simple, 
must  be  confined  to  the  key  in  which  it  is  written,  or  to  go  no  further,  at  any  rate,  than  the  dominant, 
or  the  chord  of  the  sixth.  Simplicity  may  be  characterized  by  a richness  of  harmony,  without  the  assistance 
of  difficult  progressions ; and,  on  the  other  hand,  subjects  of  grandeur,  and  which  seem  to  demand  all  the 
force  of  musical  science,  may  be  rendered  insignificant  by  a poverty  of  modulation,  and  when  noise  is 
introduced  as  the  miserable  substitute  for  strong  and  striking  combinations.  The  old  masters  employed 
drums  and  trumpets  it  is  true,  but  not  as  they  are  employed  now,  in  every  performance  that  comes  before  the 
Public  ; from  a military  triumph,  to  a dance  on  the  green,  and  even  a humorous  ballad.  Intricate  harmonies, 
must,  after  all,  be  Hsed  with  great  caution  ; for  like  high  sounding  epithets  in  poetry,  they  too  often  weaken 
instead  of  strengthen  the  expression. 

Should  the  volume  now  submitted  to  the  Public  meet  with  that  approbation  and  encouragement  from  which 
the  Author  may  fairly  calculate  upon  ultimate  success,  he  pledges  himself  to  continue,  and  bring  the  Work  to 
a completion  as  speedily  as  possible.  To  Shakspeare’s  words,  and  Shakspeare’s  only,  he  purposes  to 
confine  himself,  so  that  the  musical  volumes  may  accompany  the  plays  themselves;  the  poetry  introduced  by 
Dryden,  Davevant,  and  others — and  to  which  the  fine  Music  of  Henry  Purcell  has  done  such  ample  justice, 
may,  and  probably  will  be  the  subject  of  future  musical  illustrations ; — a large  field  will  still  be  open  for 
curious  and  interesting  speculation. 

In  closing  his  Prospectus,  the  Author  feels  confident  that  they  who  are  to  sit  in  judgment  upon  him,  will 
not  too  hastily  find  a verdict  of  condemnation  from  this  first  specimen  of  his  projected  Work  ; on  the  contrary, 
he  is  assured,  that  bv  the  encouragement  which  they  are  never  slow  to  give  even  to  w'eak  exertions  in  a good 
cause,  he  shall  be  stimulated  to  that  perseverance  so  necessary  to  its  continuation  and  perfection. 


Southampton  Street , 
Covent  Garden . 


OBSERVATIONS 


THE  TEMPEST. 

DRYDEN  has  not  added  much  to  his  reputation  by  disfiguring  the  wild  and  enchanting  scenes  of  this 
Drama.  The  genius  of  Purcell  indeed,  has  been  resorted  to,  to  reconcile  us  to  the  monstrous  innovations 
introduced  in  it;  yet,  as  the  same  poet  has  shewn,  in  his  Indian  Queen,  how  capable  he  was  of  feeling  and 
appreciating  this  great  musician’s  powers,  he  should  have  left  him  in  his  walk  with  Shakspeare,  in  the 
Tempest,  undisturbed.  The  only  words  of  Shakspeare  that  Purcell  has  set,  are;  “ Come  unto  these  yellow 
Sands,”  “ Full  Fathom  five,”  and  the  chorus  “ Sea  Nymphs  hourly  sing  his  Knell.”  These  delightful 
compositions  appear  in  the  present  Collection  with  very  little  alteration  from  the  compression  of  the  chorusses 
and  the  introduction  of  the  accompaniment  ; the  melodies  and  harmonies  are  precisely  those  of  Purcell. 
In  the  Mask,  as  introduced  in  the  play  by  Shakspeare,  three  principal  characters  only,  appear  ; — Juno,  Iris, 
and  Ceres: — and  the  Duet,  sung  by  Juno  and  Ceres,  the  Author  has  set,  not  having  been  able  to  find  it  already 
composed  either  in  Purcell’s  or  Smith’s  Tempest.  Caliban’s  Song,  “ No  more  Dams”  selected  from  the 
music  of  the  Tempest  composed  by  Mr.  Smith,  has  been  introduced,  as  very  appropriate. — 1 his  composer 
resided  many  years  at  Bath,  and  was  called  Handel  Smith,  not  only  on  account  of  the  intimacy  that  subsisted 
between  him  and  Handel,  but  because  he  was  employed  by  that  great  master,  occasionally,  and  when  he  was 
afflicted  with  blindness,  as  his  amanuensis. — The  Author  has  been  informed,  that  the  admirable  chorus  in 
Judas  Maccabaeus,  “ Sion  now  her  Head  shall  raise”  w as  written  dow  n in  all  its  parts  by  Smith,  from  Handel’s 
dictation. 

To  Ariel’s  song,  “ Where  the  Bee  sucks,”  the  fanciful  composition  of  Dr.  Arne,  a Piano-Forte  Accompaniment 
only  has  been  added  ; the  original  melody  has  not  been  disturbed. — Two  Songs  of  Ariel  are  selected  from  the 
manuscript  vocal  compositions  of  the  late  Mr.  Thomas  Linley,  Junr.  the  Author’s  brother  ; and,  though  in  the 
play,  the  Spirit  is  not  made  to  sing  to  Prospero  “ Ere  you  can  say  come,  and  go” — yet  a musical  expression 
of  them  will  not  be  unacceptable,  and  at  any  rate  cannot  offend  : — Mr.  Smith  has,  indeed,  set  the  same 
words  ; but  the  tune,  though  pleasing,  has  not  so  airy  and  tripping  a measure  as  the  present,  which,  in  the 
Author’s  judgment,  is  most  happily  suited  to  the  character. 

The  Tempest,  like  Macbeth,  has  been  considered  as  a subject  so  fit  for  the  introduction  of  music,  that  a 
great  deal  has  been  added  which  might  have  been  better  spared. — The  editor  of  Purcell’s  Tempest,  in  the 
Author’s  possession,  does  not  give  his  name ; — he  simply  states,  that  the  words  which  are  not  Shakspeare’s 
“ differ  from  Dryden’s  alteration  in  some  places,  and  in  the  Mask  entirely .”  And  he  supposes  them  “ to  have 
“ been  altered  when  the  play  was  made  into  an  opera , by  Shadwell.  ’ How  has  this  exquisite  tale  been  tortured 
to  render  it  less  simple,  and  therefore  less  strikingly  interesting  and  affecting. 

In  Purcell’s  Tempest  there  is  introduced  a duet,  by  Ariel  and  Mile  ha,  (another  new  character,  belonging, 
perhaps,  to  Mr.  Shadwell’s  opera)  which  begins — “ Dry  those  eyes  which  are  o’erflowing and  in  which  the 
operamonger  has  condescended  to  borrow  one  line,  and  only  one,  from  the  old  Poet : viz. — “ Ceres’  blessing 
“ so  is  on  you.” — It  is  the  concluding  line  of  the  duet,  by  Juno  and  Ceres  ; and  the  mutilation  is  as  barbarous, 
as  the  omission  of  the  duet  itself  is  insulting  to  good  taste  and  propriety. 


In  regard  to  the  Tempest  music  of  Mr.  Smith,  it  has  been  put  to  a strange  medley  of  words  : some  of  them 
are,  however,  by  Sjiakspeare;  but  they  do  not  appear  to  come  the  brighter  from  the  polish  it  was  his 
design  to  give  them  : here  and  there  we  have  a flash  or  two,  but  they  must  ever  be  vainly  opposed  to  Purcell’s 
pure  and  steady  light.  The  song  of  “ No  more  Dams”  is  however,  an  excellent  one,  and  it  has  been  selected 
accordingly.  The  other  song,  “ The  Owl  is  abroad”  is  also  characteristic,  but  the  words  are  not  Shakspeare’s. 
The  last  air  has  been  inserted  in  Dr.  Clarke’s  “ Beauties  of  Purcell,”  as  Purcell’s. — -This  is  a mistake,  which, 
injustice  to  Smith,  should  be  rectified. 


THE  TWO  GENTLEMEN  OF  VERONA. 

IN  this  Play,  “ Who  is  Silvia  ?”  only  is  introduced,  which  the  Author  has  set  as  a single  song  ; he 
imagines  it  was  Shakspeare’s  intention  that  it  should  be  sung  by  Thurio  behind  the  scenes,  though  certainly, 
as  Thurio  is  attended  by  musicians,  there  would  have  been  no  impropriety  in  making  them  all  sing. 
Shakspeare  uses  the  word  sorcg  indiscriminately,  which,  in  some  instances,  is  to  be  lamented.  There  is  a 
glee  to  the  words  of  this  song,  composed  by  Mr.  Stevens;  of  this  circumstance  the  Author  was  not  aware, 
or  it  is  highly  probable  he  should  have  preferred  the  introduction  of  what  he  has  no  doubt  of  being  a compo- 
sition of  great  merit,  to  any  attempt  of  his  own. 


IN  THE  MERRY  WIVES  OF  WINDSOR,  Sir  Hugh  Evans  sings  a song,  while  he,  and  the  pretended  fairy 
troop  are  pinching  FalstafF;  but  it  is  omitted  in  the  Collection,  for  no  good  effect  could  be  given  to  it  as  a 
chamber  air ; and  indeed  it  could  not  be  endured  in  any  w ay  but  as  Sir  Hugh  is  represented  singing  it  on  the 
stage,  in  a grotesque  shape,  and  w ith  a ludicrous  accent. 


TWELFTH  NIGHT. 

IN  Twelfth  Night,  Shakspeare  has  made  the  Clown  the  Apollo  of  his  scenes  ; and  indeed  his  songs,  though 
there  is  a w himsical  point  about  them,  are  not  inelegantly  written.  The  epilogue  song  was  composed  many 
years  ago,  by  a musician  of  the  name  of  Fielding,  and  may  be  found,  probably,  in  some  old  collections  of  songs  ; 
but  the  search  for  it  was  not  material,  as  the  Author  had  a perfect  recollection  of  the  melody  as  it  has  always 
been  sung  on  the  stage  : it  is  very  fanciful  and  characteristic.  “ O Mistress  mine,”  and  “ Come  aw  ay  Death,” 
have  been  set  as  glees,  by  Mr.  Stevens  ; but  the  Author  has  found  it  necessary  to  give  them  a different  shape  in 
the  present  Work,  for  the  reasons  assigned  in  his  Introduction.  From  the  Duke’s  interesting  description  of  the 
latter  song  to  Cesario,  Shakspeare  evidently  meant  that  it  should  be  sung  with  pathetic  expression;  but  one 
is  not  prepared  to  expect,  or  relish  it  from  the  Clown  : there  is  nothing  ludicrous  in  the  words,  and  the  plaintive 
wildness  which  they  seem  to  demand  from  music,  could  not,  by  any  aid  of  preparation,  be  given  by  the  Clown 
so  as  to  produce  a feeling  of  melancholy, — it  would  be  more  likely  to  excite  laughter.  Purcell  would  have 
made  something  strangely  affecting  and  fanciful  of  these  words.  The  Author  has  endeavoured  to  adhere  closely 
to  the  old  English  ditty  style. 


/ 
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MEASURE  FOR  MEASURE. 

THE  fourth  act  of  this  play  opens  with  the  boy’s  song  to  Mariana,  the  deserted  mistress  of  Angelo,  and  is 
the  only  song  in  it.  The  words  are  exceedingly  elegant,  and  demand  from  music  a delicate,  but  at  the  same 
time  an  energetic  expression.  The  late  Mr.  Jackson  has  set  them  as  a duet — the  commencement  of  which  is 
very  spirited  and  striking;  but  it  is  not,  in  the  Author’s  opinion,  equally  excellent  throughout : the  conclu- 
sion of  it  is  made  unnecessarily  difficult  both  to  the  player  and  the  singer,  and  appears  to  have  no  connexion 
whatsoever  with  the  opening  subject.  As  the  Author  is  not  aware  of  any  appropriate  setting  of  these  words 
as  a song,  he  has  endeavoured  to  supply  one. 


MUCH  ADO  ABOUT  NOTHING. 

IN  conformity  to  the  rule  of  characterising  Shakspeare’s  songs,  the  Author  regrets  that  he  cannot  introduce 
in  this  play,  Mr.  Stevens’s  beautiful  glee  to  the  words  “ Sigh  no  more  Ladies.”  In  substituting  a new  com- 
position, he  feels  sensibly  his  own  deficiency,  but  the  glee  could  not,  in  any  shape,  have  been  made  characteristic. 
With  deference,  the  subject  of  it  is  not  exactly  appropriate,  for  there  is  a softness  and  delicacy7  about  it  to 
which,  it  should  seem,  neither  Balthazar  or  any  of  his  companions  could  have  been  equal  On  reference  to  the 
play  it  will  be  observed,  that  the  introduction  of  the  song  is  a part  of  the  plot  to  deceive  Benedick,  and 
should  have  a very  spirited  and  playful  expression  given  to  it.  Balthazar,  who  is  made  to  sing  it,  seems  to 
feel  rather  pressed  into  the  service  by  the  Duke,  for  all  the  praise  Don  Pedro  gives  him  is,  that  he  “ sings 
well  enough  for  a shift,”  and  as  for  Benedick,  he  is  outrageous  in  his  abuse,  for  he  mutters  “ An  he  had  been 
a dog  that  should  have  howled  thus,  they  would  have  hanged  him.” 

The  “ Solemn  Hymn”  of  the  attendants  in  the  fifth  act,  the  Author  would  have  been  glad  to  have  found 
appropriately  set  by  some  one  of  the  old  composers,  but  his  search  has  been  fruitless,  and  he  has  therefore 
submitted  his  ow  n conception  of  the  subject. 


A MIDSUMMER  NIGHTS  DREAM. 

IT  is  to  be  lamented  that  Shakspeare  did  not  infuse  more  of  song  and  enchantment  in  the  exquisite  fairy 
scenes  of  this  piece.  The  music  that  has  been  supplied  is  so  characteristic,  that  the  Author  would  ha>  e no 
excuse  for  neglecting  to  profit  by  it  on  the  present  occasion.  The  “ Lullaby”  of  the  fairies  is  the  composition 
of  Mr.  Stevens;  the  nuptial  blessing  on  “The  hallowed  house  of  Theseus”  is  the  production  of  the  late 
Dr.  Cooke.  This  last  the  Author  has  been  obliged  to  curtail  for  the  purpose  of  suiting  it  to  the  limits  of  his  work, 
preserving,  however,  all  the  striking  passages,  and  omitting  only  those  parts  which  are  usually  left  out  when 
sung  as  a glee  with  five  voices.  It  appears,  here,  as  a trio  by  Titania,  Oberon,  and  Puck,  with  a view  of 
adhering,  as  closely  as  possible,  to  the  business  of  the  scene,  and  the  meaning  of  the  poet. 

It  is  to  be  hoped  that  the  symphonies  and  piano-forte  accompaniments  which  are  added  will  give  a lively 
variety,  and  prove  at  least  no  injury,  to  the  usual  effect  produced  by  these  charming  compositions. 

“ Now  the  hungry  lion  roars”  was  composed  some  time  ago  by  the  Author;  and  though  not,  as  it  should 
seem,  designed  by  Shakspeare  to  be  sung,  yet  it  cannot,  he  conceives,  be  injurious  to  the  general  effect  of  the 
scene,  to  let  the  merry  sprite  announce  his  wild  and  fanciful  mission  in  music.  The  fairy  king  and  queen 
move  in  dance,  and  speak  in  song,  and  there  is  no  reason  why  Puck  who,  as  he  says  is  “ Sent  with  broom 
before,”  should  not  do  the  same.  The  whole  of  this  fairy  summons  seems  powerfully  to  demand  the  aid  of 


music. 


LOVE’S  LABOURS  LOST. 

IN  the  third  scene  of  the  fourth  act  of  Love’s  Labour’s  Lost,  Dumain  says  to  Biron — “ Once  more  I’ll  read 

the  ode  that  1 have  writ.”  He  then  begins — 

\ 

“ On  a day,  &c.” 

Now  though  these  words  are  well  suited  to  music,  yet  according  to  the  rules  by  which  the  Author  is  pledged 
to  abide,  there  is  no  necessity  for  setting  them.  They  have,  however,  been  already  set  as  an  elegy  for  three 
voices,  by  the  late  Mr.  Jackson  of  Exeter,  and  it  is  so  admirably  constructed,  that  there  are  few,  if  any,  of  this 
charming  author’s  compositions,  that  can  be  compared  with  it.  Most  gladly,  had  it  been  practicable,  would 
it  have  been  introduced  in  the  present  collection,  bu^t  then  it  must  have  been  arranged  as  a song,  and  that 
would  have  been  its  destruction.  Jackson’s  elegies  are  now  become  scarce.  “ On  a day”  immediately 
follows  the  introduction.  The  song  at  the  end  of  the  play  is  usually  introduced  in  “ As  you  like  it,”  and  is 
sung  by  Rosalind ; there  is  no  reason,  however,  why  it  should  be  misplaced  here,  it  is  given,  accordingly,  to 
the  original  cheerful  pastoral  of  Dr.  Arne,  to  which  the  Author  has  only  added  a piano-forte  accompaniment. 


THE  MERCHANT  OF  VENICE. 


THE  Author  is  sorry  that  he  cannot  conclude  the  first  volume  of  his  Work  with  Sir  John  Stevenson’s  duet 
to  the  only  words  in  The  Merchant  of  Venice  to  which  Shakspeare  has  called  in  the  aid  of  music. 

t • * f 

Among  the  difficulties  that  have  presented  themselves  to  its  introduction,  the  principal  was  the  circum- 
stance of  the  music’s  being  the  private  property  of  some  music  dealers  in  Dublin, — but  could  this  impediment 
have  been  removed,  it  is  to  be  feared,  that  however  elegant  and  deservedly  popular  Sir  John’s  production 
doubtless  is,  the  style  is  not  exactly  so  cliaracteristic  as  might  have  been  wished.  7'he  Author,  however,  has 
seen  no  setting  of  these  words  so  pleasing  and  fanciful,  and  it  is  with  no  feeling  of  competition  that,  on  the 
present  occasion,  he  has  composed  it  anew’  as  a dialogue  and  chorus  to  correspond  with  the  scene,  but 
simply  for  the  reasons  he  has  above  assigned,  and  to  preserve,  as  much  as  possible,  a uniformity  of  style. 
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Duke..  The  spinsters  and  the  knitters  in  the  sun 

do  use  to  chaunt  it.  

Cloion.  Are  you  ready,  Sir? 

Duke.  Ay,  prithee  sing. 
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VOL.  II. 

INTRODUCTION. 


IN  presenting  the  second  volume  of  the  Dramatic  Songs  of  Shakspeare  to  the  Public,  and  which  completes 
the  series,  the  Author  has  to  apologize  for  the  errata  which  will  be  found  in  many  of  the  impressions  of  the 
first  volume ; and  which,  though  they  are  obvious,  and  immediately  to  be  seen  and  corrected  by  those  who 
have  the  slightest  knowledge  of  music,  yet  he  regrets  that  they  should  have  appeared  at  all,  and  can  only 
excuse  himself  by  pleading  his  inexperience  in  correcting  proof  impressions,  so  as  to  be  distinctly  understood 
by  the  engraver.— In  the  last  fifty  copies  which  have  been  struck  off,  every  error  he  believes  lias  been  rectified  ; 
and,  for  the  satisfaction  of  such  of  his  friends,  and  the  Public,  who  may  have  done  him  the  honor  of  being 
foremost  in  the  list  of  purchasers,  a correct  list  of  errata  will  be  found  at  the  end  of  the  present  Introduction, 
together  with  the  alterations. — He  can  confidently  vouch  for  the  correctness  of  the  second  volume,  in  which  he 
trusts  there  will  not  be  found  a single  mistake,  and  certainly  not  one  of  consequence. 

Having,  he  hopes,  sufficiently  explained,  in  the  Introduction  to  his  first  volume,  the  object  of  his  under- 
taking, the  Author  does  not  consider  it  necessary  to  resume  the  subject  further  in  the  second,  than  to  confess 
his  obligations  to  those  gentlemen  who  have  so  ably,  and  so  liberally  spoken  of,  and  reviewed  the  first  : — to 
the  European  Magazine,  the  Monthly  Review,  and  Ackerman’s  Repository. — The  review  of  it  in  the  European 
Magazines  for  the  months  of  August,  September,  and  October  last,  is  evidently  the  production  of  a musician 
of  the  first  order,  in  the  justice  of  w hose  criticisms  the  Author  has  great  pleasure  in  testifying  his  cordial  con- 
currence, and  in  thanking  him  for  the  various  alterations  his  better  judgment  has  suggested,  and  the  errors  he 
has  pointed  out — he  will  find  that  they  have  all  been  attended  to  in  his  list  of  errata.  The  examination  of  the 
volume  in  the  Monthly  Review,  and  in  Ackerman’s  Repository,  is  confined  to  the  month  of  October. — The 
former  mentions  it  only  in  general  terms,  but  in  terms  very  creditable  to  the  Work,  and  in  such  as  are  the 
result  of  a liberal  and  impartial  investigation. — The  Author,  how  ever,  begs  to  submit  a reply  to  the  following 
observation: — •“  Perhaps,  in  respect  of  science,  and  an  acquaintance  with  the  secrets  of  fine  composition,  mas- 
“ ters  might  be  pointed  out  more  highly  qualified  for  such  a task.”  Without  presuming  to  dispute  the  entire 
justness  of  this  remark,  he  has  only  to  observe,  that  in  the  construction  of  vocal  harmonies,  there  is  by  no  means 
a large  field  open  for  the  display  of  science  : — instruments  are  able  to  produce  extraordinary  effects  in  the  hands 
of  an  ingenious  musician,  by  his  employing  them  in  all  the  mazes  of  abstruse  modulation ; but  voices  are  not  so 
capable  of  hitting  difficult  distances,  and  obeying  those  sudden  and  unexpected  transitions  of  the  key,  which 
comprehends,  he  conceives,  those  “ secrets  of  fine  composition”  the  Reviewer  alludes  to.  The  Author  in  con- 
formity to  the  rule  he  has  chalked  out  for  himself,  of  simplifying  as  much  as  possible  the  style  of  his  music, 
has  been  careful  of  avoiding  all  very  bold  and  extraneous  harmonies,  which,  how  ever  delightful  they  may  be  to 
the  partizans  of  Beethoven,  could,  in  no  one  instance,  be  consistently  connected  with  that  pure  and  steady 
flow  of  modulation  which  characterizes  the  old  English  school — to  that  steady  flow,  and  that  only,  he  has 
invariably  adhered. 

The  Repository  of  Arts  and  Literature  has  spoken  of  the  Work,  also,  in  very  handsome  terms,  and  the 
Author  is  gratified  to  observe  that  those  pieces,  “ O mistress  mine,”  and  the  dirge  in  “ Much  a Ado  about 


Nothing,”  which  were  so  flatteringly  noticed  by  the  ingenious  Reviewer  in  the  European  Magazine,  have  also 
been  pointed  out,  with  particular  approbation,  in  Mr.  Ackerman’s  entertaining  work. 

r- 

The  Author,  to  preserve  the  uniformity  of  his  Work,  has  not  classed  the  tragedy  of  Macbeth  with  the  other 
plays  of  Shakspeare,  in  which  he  has  interspersed  occasional  songs,  &c. : because  it  is  not  possible  to  ascer- 
tain whether  even  the  few  words  w hich  he  has  introduced  in  it : viz.  “ Black  Spirits  and  White,”  &c.  be  his 
own,  or  not. — Such  a play,  however,  and  with  such  exquisite  music  attached  to  it,  he  could  not  bear  to  pass  over 
in  neglect,  particularly  as  there  are  some  points  both  in  regard  to  the  words  and  the  music,  which  call  for 
elucidation,  and  are  certainly  worth  examining. 

To  begin  w ith  the  music. — It  will  be  found  as  an  appendix  at  the  end  of  the  W ork,  newly  arranged,  with  a 
piano-forte  accompaniment,  by  the  Author’s  friend,  Mr.  Samuel  Wesley,  and  executed  with  his  usual  science* 
taste,  and  judgment. — Mr.  W.  has,  without  disturbing  the  original  harmonies  and  melodies,  by  omissions  or 
alterations,  enriched  them,  where  he  could  with  propriety,  with  a fanciful  accompaniment;  confining  the 
chorussesto  two  sopranos  and  a bass,  for  the  more  general  facility  of  the  performance,  and  in  conformity  to  the 
rule  from  which  the  Author  has  not  deviated  in  the  arrangement  of  the  other  chorusses  contained  in  the 
SiiAkspeaue  volumes.  In  one  instance  only,  at  the  Author’s  suggestion,  has  Mr.  S.  W esley  varied  a little  from 
the  harmony  which  has  been  received  as  Matthew  Locke’s;  but,  as  it  is  the  way  in  w hich  it  has  been  invariably 
performed  at  the  theatres,  and  as  the  effect  produced  by  it  is  infinitely  more  solemn  and  effective,  the  alteration 
will  not,  he  trusts,  be  objected  to. — The  altered  bars  are  from  the  third  to  the  conclusion  of  the  last  slow  chorus 
“ Put  in  all  these;”  and  the  transition  into  A major,  and  then  into  D minor,  is  worthy  of  Purcell,  and  is  indeed 
exactly  as  Purcell  might  be  supposed  to  give  musical  utterance  to  the  sentiment.  “ Tiffin  Tiffin”  is  usually 
sung  as  a recitative:  Mr.  W esley,  by  the  judicious  accompaniment  he  has  added,  has  certainly  rendered 
the  melody  more  effective. — The  Author’s  best  thanks  are  due  to  him,  for  having  rendered  this  essential 
service  in  furtherance  of  an  undertaking  so  arduous  as  in  every  stage  he  has  found  it. 

Now'  in  regard  to  this  charming  music,  a great  doubt  must  always  remain  on  the  minds  of  musical  researchers, 
whether  Matthew  Locke  was,  or  was  not  the  composer. — The  late  Doctor  Hayes  of  Oxford  was  of  opinion 
that  the  music  was  not  Locke’s;  and  many  have  been  inclined  to  ascribe  it  to  Purcell:  in  the  Author’s 
humble  opinion  it  is  much  too  modern  for  either  composer  ; but,  independantly  of  this  circumstance,  the  style 
of  it,  though  possessing  abundance  of  characteristic  wildness,  is  very  unlike  the  wildness  of  Purcell. — 
'I  he  airs  ascribed  to  Locke  are  airy,  tripping,  and  confined  (as  to  harmony)  to  very  simple  combinations,  in  one 
intance  only,  with  a change  of  key,  from  F to  B \>.  Purcell  would  have  been  as  airy  and  as  wild,  but  his 
harmonic  transitions  would  have  been  constant,  and  strangely  varied — his  style  would  have  been  graver — his 
melodies,  though  perhaps  not  sweeter,  would  have  been  more  appallingly  characteristic:  those  vlho  are 
sufficiently  acquainted  with  his  Indian  Queen,  and  particular!}7  with  a much  earlier  production,  viz.  Dido  and 
iEneas,  which  he  composed  when  only  seventeen  years  of  age,  will  be  satisfied  that  he  could  have  had  no  con- 
cern in  the  present  work. 

Putting  Purcell,  therefore,  out  of  the  question,  and  with  no  evidence  whatever  of  Matthew  Locke’s  claim  to 
this  fine  music,  it  will  be  necessary  to  go  back  to  a much  later  period,  and  examine  a very  curious  and 
ingenious  manuscript  work  of  John  Eccles,  a name  w ell  known  to  all  lovers  of  the  old  English  school  of  vocal 
harmony,  and  which  is  affixed  to  the  “ original  music  of  Macbeth.”  The  late  Doctor  Burney  says  of  Eccles, 
that  he  “ never  sawr  any  composition  of  his  in  which  there  was  not  something  original.”  The  Author  has 
attentively  examined  two  manuscript  scores  of  this  music,  one  in  the  possession  of  Mr.  Bartleman  ; the  other 
of  Mr.  \\  indsor  of  Bath  : of  the  former  gentleman’s  talents  and  research  it  were  quite  superfluous  to  speak; 
Mr.  W indsor  is  also  an  excellent  musician,  whose  pretensions,  certainly  in  the  present  dav,  rank  in  the  highest 
class,  both  as  a theorist  and  a practitioner.  These  manuscripts  both  correspond:  the  only  difference  is,  that 
to  Mr.  M indsor’s  copy  Eccles’s  name  appears  as  the  author;  to  Mr.  Bartleman’s  no  name  is  prefixed,  but  it 
may  be  satisfactory  to  remark,  that  in  this  copy  the  names  of  the  original  performers  appear  to  the  part 


assigned  to  each,  a circumstance  which  proves  beyond  all  doubt,  that  the  music  either  was,  or  was  intended  to 
be  introduced  at  some  period  when  the  play  of  Macbeth  was  represented  on  the  stage. — -The  gentlemen  per- 
formers were 


The  ladies  were 


Messrs.  Sherbon 
Lee 

Spalding 

Courco 

and 

Bowman. 


% 


Mrs.  Willis 
and 

Mrs.  Hodgson. 


Now  after  a very  careful  perusal  of  this  music  of  Eccles’s,  and  adverting  to  all  circumstance  respecting  it, 
the  Author  has  no  hesitation  in  offering  it  as  his  opinion,  that  it  was  the  original  music,  and  that  what  has 
been,  and  still  is  received  as  Locke’s,  is  a very  skilful  and  ingenious  compressment  of  various  parts  of  it,  with, 
here  and  there  a new  melody. — It  is  scarcely  possible  for  any  person  in  the  least  conversant  with  vocal  effects  to 
conceive  that  so  sweet  a melodist  as  Eccles,  could  have  seen  the  music  in  Macbeth  as  we  have  it  at  present,  and 
present  his  own  afterwards  as  an  alteration  for  the  better  ; — but  why  might  he  not  have  been  the  compressor  oi 
his  own  original  music,  and  adapted  it  subsequently  for  dramatic  representation?  On  examining  and  playing 
over  Eccles’s  Macbeth  music,  and  comparing  it  with  Locke’s,  even  a child  with  a good  ear  would  remark  the 
similarity,  both  as  to  conception  and  execution  ; and  the  recitative  dialogue,  “ Here’s  the  Blood  of  a Bat” — 
the  chorus,  “ Nimbly,  nimbly” — the  introduction  to  the  acts,  &c.  &c.  are,  in  the  Author’s  opinion,  evidently 
the  original  thoughts  upon  which  the  compiler  and  arranger  of  the  present  music  has  certainly  improved. 
The  whole  of  Eccles’s  music  bears  the  mark  of  higher  antiquity  than  Locke’s;  yet  Locke  was  a much  earlier 
writer:  the  rational  inference,  therefore,  to  draw  from  these  facts,  is,  that  Matthew  Locke  could  not  have  been 
the  composer  of  the  music  in  Macbeth,  as  it  now  stands  ; but,  that  John  Eccles  might,  and  probably  did,  at 
a later  period  of  his  life,  revise  his  own  music.  But  there  is  another  circumstance,  which  has  in  a great  degree 
tended  to  invalidate  Locke’s  pretensions. — Y\  hy  are  there  not  more  of  this  Author’s  compositions  in  the  same, 
or  in  a similar  airy  and  fanciful  style? — There  is  nothing  extant,  besides,  of  the  kind;  and  in  the  sacred 
music  which  bears  his  name,  though  there  are  fine  passages,  and  he  preserves  in  general  a pure  ecclesiastical 
gravity,  there  is  nothing  very  remarkable  either  in  invention  or  construction. — Now  where  is  there  another 
instance  in  musical  history  of  a composer  possessing  such  exquisite  fancy  and  judgment,  as  are  displayed  in  the 
music  in  Macbeth,  confining  himself  to  one  solitary  specimen  of  his  genius  ?. 

However  the  Public  and  the  defenders  of  Matthew  Locke  may  decide  in  future,  in  regard  to  his  claim, 
the  Author  has  felt  it  his  duty,  in  a work  such  as  the  present,  to  lay  such  information  as  he  has  been  able  to 
collect  on  the  subject  before  them. 


In  the  investigation  of  the  words  to  which  the  music  has  been  set,  an  inquiry  will  be  no  less  curious. — The 
only  words  w hich  our  great  Bard  has  introduced,  are 

“ Black  Spirits  and  white, 
u Blue  Spirits  and  grey,”  &c.  &c. 

And  these  are  probably  only  a quotation. — The  poetry,  for  the  most  part,  appears  to  have  been  selected  by 
Davenant  from  The  Witch,  a tragi-comedy,  written  by  Thomas  Middleton,  a dramatic  writer,  contemporary 
with  Siiakspeare,  with  whom  he  was  probably  on  intimate  and  confidential  terms;  and  it  is  pretty  evident, 
on  perusal  of  the  same,  that  it  was  either  a weak  outline,  which  our  Bard  afterwards  so  sublimely  filled  up, 
or  that  it  was  a meagre  imitation  of  the  original  Macbeth. — The  Author  is  inclined  to  think  the  former  ; for  he 


cannot  suppose  that,  after  perusing  such  a play,  any  man  in  his  senses  would  have  the  temerity,  or  rather 
the  stupidity,  of  stealing  from  it,  with  any  hope  of  escaping  detection,  and,  consequently,  derision.  It  is 
generally  thought  that  Titus  Andronicus,  Pericles,  Love’s  Labour’s  Lost,  All’s  Well  that  Ends  Well,  &c. 
should  not  be  classed  with  such  plays  as  Macbeth,  Lear,  Othello,  As  You  Like  It,  and  Twelfth  Night,  &c.  &c. 
on  the  ground  of  their  only  bearing,  here  and  there,  the  stamp  of  the  great  writer;  and,  doubtless,  if  Shakspeare 
condescended  to  apply  the  magic  of  his  pen  to  the  works  of  others,  he  would  not  be  above  borrowing  an 
original  thought  from  them  in  return,  especially  when  he  saw  such  an  ample  field  for  improvement,  as  in  the 
present  instance. — Wherever  the  plagiarism  may  be,  certain  it  is,  that  the  introduction  of  Hecate  and  her 
infernal  crew  in  the  play  of  The  Witch — the  language  of  the  incantation  over  the  caldron,  exclusively  of  the 
poetry  to  which  the  music  has  been  so  characteristically  applied,  bear  the  most  striking  resemblance  to  the 
scenes  of  Macbeth,  as  will  appear  by  the  following  quotation,  verbatim , from  Middleton’s  play. 


<£  Enter  Hecate  rcith  other  Witches  ( with  properties  and  Habits  Jilting.) 

Jlec . Titty  and  Tiffin,  Suckin 

Anil  Pidgen,  Laird  and  Robin — 

White  Spirits,  black  Spirits,  red  Spiritts, 

Why  lloppo  and  Stadlin — Hell wyn  and  Prickle — 

St  ad.  Sweating  at  the  Vessel — 

Jlec.  Boyle  it  well — 

Hop.  It  gallops  now — 

Ilec.  Are  the  flames  blue  enough  ? 

Orshall  I use  a little  seeten  more  ?” 


Shakspeare  is  no  where  more  sublime  than  when  he  makes  Macbeth  fancy  what  may  be  the  terrible 
consequences  of  the  witches’  incantations. — He  says — 

“ Though  you  untie  the  winds,  and  let  them  fight 
Against  the  churches ; though  the  yesty  waves 
Confound  and  swallow  navigation  up; 

Though  bladed  corn  be  lodg’d,  and  trees  blown  down  ; 

Though  castles  topple  on  their  warders’  heads; 

Though  palaces  and  pyramids,  do  slope 

Their  heads  to  the  foundations;  though  the  treasure 

Of  Nature’s  germins  tumble  all-together, 

Even  ’till  destruction  sicken,  answer  me 
To  what  I ask  you.” — 

• 

Hecate,  in  The  Witch,  speaking  of  her  own  power,  is  scarcely  less  terrific. — 

% * 

<c  Jlec.  Can  you  doubt  me,  then,  daughter  ? 

That  can  make  mountains  tremble,  miles  of  woods  walk, 

Whole  Earth’s  foundation  bellow,  and  the  spiritts 
Of  the  entomb’d  to  burst  out  from  their  marbles ; — 

Nay,  draw  yond  moone  to  my  envolv’d  designs  ?” 

Surely  here  is  a very  strong  similarity  both  in  regard  to  the  thoughts  and  the  expressions. — There  is  a great 
obscurity  in  the  passage  “miles  of  woods  walk”;  yet  the  Author  did  not  peruse  it,  the  first  time,  without 
instantly  recurring  to  the  fiend  in  Macbeth,  that  lies  like  truth. — 


“ And  now  a Wood  does  come  to  Dunsinane.” 


Macbeth  was  published  in  1606. — The  Witch  was  republished  by  I.  Nichols  in  the  year  1778;  and  it  is 
singular,  that  he  should  have  omitted  the  original  date,  and  not  a syllable  respecting  the  Author,  or  any 
correspondence  whatever,  which  he  might  have  had  with  Shakspeare,  though  the  strong  similarity  between 
the  two  plavs  must  necessarily  have  struck  him. — All  that  we  have,  is  a little  curious  dedication  of  it  “ lo  the 
“ truly  worthie  and  generously-affected  Thomas  Holmes,  Esquire.” 


The  Author  feels  it  incumbent  upon  him  publicly  to  acknowledge  his  obligations  to  Sir  George  Smart, 
conductor  of  the  oratorios  performed  at  Drury-lane  Theatre,  for  the  introduction  of  the  ode  in  the  Merchant 
of  Venice  during  the  last  night’s  performance,  and  to  those  ladies  and  gentlemen  who  did  it  such  ample 
justice. — To  Mr.  Loder  too,  of  Bath,  he  feels  greatly  obliged  for  the  performance  of  the  dirge  in  Much  Ado 
about  Nothing  on  the  stage,  there,  in  a style,  and  with  an  attention  to  the  performance  highly  gratifying  to  his 
feelings. — The  music  will  assuredly  be  always  better  understood  and  felt  when  heard  at  the  proper  time,  the 
proper  place,  and  in  character;  and  he  ventures  still  to  hope,  though  the  introduction  of  it  has  hitherto  been 
delayed,  that  the  sub-committee  of  Drury-lane,  and  the  proprietors  of  Covent-garden  Theatres  will  not  be 
unmindful  of  their  promise  to  him,  to  give  it  that  best  of  all  trials  on  their  stages,  as  future  opportunities  may 
present  themselves. 

Lastly — To  Mr.  Samuel  Wesley  the  Author  can  never  sufficiently  acknowledge  his  obligations. — He  may 
perhaps  be  allowed  to  boast  of  some  little  pretension  to  hereditary  musical  invention,  and  he  can  conscienti- 
ously affirm  that  he  has  not,  to  his  knowledge,  encroached  upon  any  composer’s  right  in  the  pieces  to  which  his 
own  name  is  prefixed  ; — he  repeats  to  his  knowledge,  because,  as  Mr.  Sheridan  elegantly  expresses  it,  “ faded 
ideas”  will  sometimes  “ float  on  the  fancy  like  half-forgotten  dreams  but,  to  return, — if  any  praise  be  due 
to  him  for  the  management  of  his  modulations,  and  their  classical  correctness,  he  feels  that  he  ought  to  share  it 
with  the  friend  he  has  had  the  pleasure  to  mention,  from  whose  general  conversation,  not  only  on  musical,  but 
other  subjects,  he  has  for  many  years  reaped  both  profit  and  pleasure. 

In  taking  leave  of  his  friends  and  the  public,  the  Author  acknowledges,  with  gratitude,  the  support  which 
has  hitherto  been  given  to  him,  and  hopes  that  the  present  volume  will  not  be  found  less  deserving  of  their 
approbation  than  the  first ; he  has  spared  no  pains  in  providing  suitable  compositions,  and  though  his  own 
productions  still  occupy  the  greatest  space,  yet  it  has  not  been  from  any  want  of  exertion  in  his  endeavours  to 
collect  the  appropriate  music  of  other,  and  far  better  musicians. 

11,  Southampton  Street , 

Covent  Garden . 


ERRATA  IN  THE  FIRST  VOLUME. 

Page  7,  bar  7th,  a fc|  wanted  to  the  A in  the  piano-forte  treble. — Page  15,  5th  bar,  the  A in  the  piano-forte  treble  to  be  omitted. — Page 
18,  14th  bar,  3d  crotchet  in  the  upper  bass  to  be  C$. — Page  19,  3d  bar,  two  1st  crotchets  in  the  bass  to  beD  F : 9th  bar,  a t]  to  be  added  to 
the  F in  the  bass. — Page  20,  8th  bar,  the  1st  A in  the  bass  to  be  at  the  top:  5th  bar,  the  upper  treble  wants  the  # and  t] : 6th  bar,  the  C# 
and  D in  the  under  piano-forte  treble  to  be  omitted. — Page  23,  9th  bar,  the  two  1st  quavers  in  the  piano-forte  treble  to  be  D and  B.— 
Page  26,  8th  bar,  the  3d  and  4th  quavers  in  the  piano-forte  treble  must  be  A and  G. — Page  27,  2d  bar,  the  1st  and  3d  crotchets  in  the 
bass  to  be  F : 27th  bar,  a t)  wanted  to  the  A in  the  piano-forte  treble. — Page  28,  1 1th  bar,  3d  quaver  in  the  piano-forte  treble  must  be^B. 
— Page  29,  6th  bar,  a t|  wanted  to  the  B in  the  piano-forte  treble. — Page  31,  5th  bar,  the  last  quaver  in  the  bass  must  be  G. — Page  32,  8 til 
bar,  the  voice  note  should  be  E. — Page  37,  4th  bar,  the  7lh  quaver  in  the  bass  to  be  marked  # ; and  in  the  12th  bar  the  B in  the  bass  f>. — 
Page  40,  1 3th  bar,  the  first  chord  in  the  piano-forte  treble  to  be  C below  E,  F,  and  A . — Page  48,  6th  bar,  the  D in  the  piano-forte  treble 

marked  — Page  6 1,  1st  bar,  the  two  last  quavers  in  the  piano-forte  treble  to  be  D and  F. — Page  62,  the  A in  the  vocal  bass  must  be  

Page  63,  3d  bar,  the  E in  the  vocal  bass  must  be  — Page  68,  bar  1st,  the  lowest  of  the  two  1st  quavers  in  the  piano-forte  treble  to  be  A 
and  G. — Page  70,  7th  bar,  the  last  quaver  in  the  bass  to  be  A ; and  the  last  crotchet  in  the  14th  bar  to  be  C above,  instead  of  below.— 
Page  74,  1 1th  bar,  the  words  must  be  added  to  the  vocal  bass. — Page  75,  2d  bar,  the  quaver  note  should  be  continued  on  the  F above  and 
sink  to  the  octave  in  the  succeeding  bar : the  B in  the  second  treble  of  the  3d  bar  marked  t). 

N.  B.  The  Errata , as  above , have  already  been  corrected  in  the  greater  part  of  the  copies  sold. 
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As  YOU  LIKE  IT. 

Ja^L'ES  Have  you  no  Song,  Forester? 

2^  Lord Yes  Sir 

JAQ:  Sing  it,  ’tis  no  matter  how  it  be  in  tune,  so  it  make  noise  enough.  Act  IV.  Scene  II. 
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2^  Page  I, faith  I,  faith  anH  both  in  a tune  like  two  Gypsies  on  a horse.  — Act  V.  Scene  III. 
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Cl. own Wenches, * 1 11  buy  for  you  both  Pedlar,  let’s  have  the 

first  choice Follow  me  girls  , 

At  TOLYCl'S  And  you  shall  pay  for  ’em.  (aside.)  Act  4.  Scene  :i. 

Avtoly  (us 


j 1 1 j m i 


m 


moneys  a medlar  that  doth  utter  all  mens’  warea 

t 


A 


I 


r 


T 


m 


wm 


THE  WINTER’S  TALE. 


Mopsa ’Tis  in  three  parts. 

Dorcas We  had  the  tune  on’t  a month  ag-o. 

At  TOLYCITS  — I can  bear  my  part,  you  must  know  ’tis  my  occupation: have  at  it  with  you. 


With 

Spirit 

/=: 

U 

pW|  I,  1 

JjT] 

Act  4.  Scene  .T. 

rm  x 

I - 

/ tTii.. . ■ m m 

■ 3J 

[V« — 

1 - 

-J  . — iUJ! — 

. 

w—  — - w W 

f~B P 1 

fe: 

1 - 

-fr  7 — — — ■ — 

r a 0 m \ 

— n — 

-P — ■ T — 

t - 

j 9 m . 

— H 

1 r—F r 

— ti. 

| 

J , / 

i 

l fr  m 

^ ,TT7 

i — Lr  v 

1 J 

X 

~vt? — 7- — 0— 

fe 

9 0L 

, -A  A 

I r-T — i 1 — 

-■ — » 1 

t; — 

f a 

■/•■tfii  f J! — 

L_ 

1 f 1 l — 

1. 

1 - 

tfA  ^ — 



r 

l — I — 1 

, 

- - - - J 

fe1 

\ 

-j — 

— 

1 1 

1^-7 Oft. , 

~r — 

miK  - 

■ 

— m — 

1 " 





aJA 

• 

Dorcas 

— u ff  ii . ..  — 

— JL — U ■ 

* 

■ 

=— r — r 

m L 

-£h — 11 

_ r : m 1 — 

Al'TOLYCD  s , 

1 a — ^ 

Whither, 

— " 

■ fe ' 

a - — 

m 1 r 

; p p 

9 p A 

? J 

1 M 

rr)  n P 

r 

l r 

• 

I fe 

__i L_ 

^ 

m • 

1 

Get  you 

nH  I J 

hence  for 

1 H 

T 

1 must 

n 

go 

where  it 

f rm 

fits  not  you  to 

1 , l 

know 

P 

• j j 

m I 

A 

r 

I Jr  a J 

0 * * 

J f • J J 

1 f h n P m 

I!  9 

* 1 

r r P p 

~ ~ — wr 

y r 

1 - - c w 

V 

w 

^ / [ 

r 

■r-  ~P“  «•  _ 

— ^ o t r~ 

i ^ 

9 9 

I P 

m m 

f » /.  fT 

W ^ 

L^J 1 * r 

art 

1 g 

1 

i * 

i n : i i — i 

. 

Mopsa 

^ La 

••• 

A 

^ Li  A ! 

w 

p m - 

. H ■ 

• 

rh  n 

r 

V y 

*** 



J 

J 

O-  . _wl 

lither? 

— 17»7i — 

A 

• - » 

Jr  1 1 

1 

■ 

j 

AS 

uj/  ^ 

whither, 

/i  u . £_i « — - — ^ 

whither. 

whither,  O _ _ _ 

— mm 

9 m 

A 

Jr  ff  ■ 

- I 

§ * J > • 

jr 

rh  9 

• 

[ i r i 

w m i r i i 

i fl 

Where  it  fits  not  you  to  ]■ 

ii  J r*i  rm 

‘rfia^P- 

■ P 

• •_55l  . 

t 77ir; 

-l*.  v » — ^ n ...  a ^ i mi  i i m 

J P • 

^ X » g ^ 

1 — 

□ 

c ^ m 4 9 

^ P,  p 

1 rh * 

m 

rr^  p 

\ tr~  m 

mm pn a ^ 

n 

M »P 

r 

r f3 

J 

j ^ r r * ^ 1 

r 1 1 

1 1 

1 l 

H | 

"i 

J '-7-v  .J  r- 

A 

Vw 

f ♦ j«  5 |1 

* - — j * 

p 

+ p 

r — ^ 

1 

. r 

V- 

J 

I 

# 1 tl 

^ ■ ■"  r 

THE  WINTERS  TALE. 


31 


^ — 

-P— » r 

■^t-5- 

■ - : - 

A 

f it  — 

“ r 1 

- J " 

r • • h 

n 

■>  * _c 

^L.  _ 

1 

W 

r 

^ l r ™ r 

{? 

I 

_ J 

r l.l^- 

— | 1 — y 

^ go’st  say,  whither?  Or  thou  go’sttothegrangeorthe 

^ 4i 1 

’ n ■ 

0 

J m 

HP 

k ff 

A 

_j  • 

w a ^ 

V 

^ Me  t( 

" — _ __ 

)o,  let  nie  go  thither 

'VK,, 

=/* 

w 

— 

i) 

i A 

J 1 

P71 

1 ^ ^ 

■ rm 

JTD 1 r” L 

J » J- 

• J 

_ ^ ^ 

1 1^  | • W J 1 j w • iff-  J _ J— L 

® r y^tr-z 

V 

r 

p ll 

J J 9 9 j -J ^ W a * | 

\ A “ C 

■ — A 

• - 

J mm  _ \ 9 m _ _ 7 

' V K “ 

A • 

/ 

w W *m  . . 

--g  g j m : 7T 

- ^ 1 

1 

'I  t ' 

P r1  r j. r r p 

V 7 i*  w ^ 

“ i i 

a 

• _ r * _l_ 

* « 

i « 

I HI 

r — 1 “ 

w — 

i r 

: _ * 

\ "J— 

r — L 

1 ^ 1 ...CJ 

_l  ) 

THE  WINTERS  TALE. 


.VJ 


feHb , =*t 

(• — 

t ® — r ^ 

— T— ^ * 

R jt — _ — 

ft 

^ ft 

r f * 

— 

— j i p r i 

r z. 

r r 

vl/ 

i iii 

L. 

V Thou  hast  sworn  it  more  to  me;  then  whither 

_ 

y tf  j ...  . __  ____ 

. m. 

^77TS " » • m Ml  . ~ ._.  _ 

-rrn - 0 

^ * 

^ sworn  my  love  ’ to  be; 

- Si  H 

7#^  _ 

d’  u ■ 

* 

_L/  j 

/ ,0  ft  1 K 

* 

JL 

n 

I n 

f -j  z a r- 

i>  a y 

I y # 4 j : 

• • — • — r~ 

_ M 

r • 

■f  • • 

> ” f ^ 

l (7*% ° w ^ J y 

*r  • r *— 

a 

a 

r — 

- r r 

) X.V F • W 9 m 



i 

1 ^ 

< . ^ ^ ‘i 

r 

~»~r  u 

r ' 

/-N 

*sa 

m 

k _ lirf 

i 

■ 

* <c 

• 

. ^ 

a 

I ..  ft  ' 

r 

j 

9 

i \ 

V1 — ^ 

' ■ 1 i=i= 

— 1 — 

H — ^ 



P 


m m 


THE  WINTERS  TALE. 


S3 


i=g 


i 


go’st  say  whither? 


P 


rffiT'T 


Let  me  go  thither 

|P^  jT'"*  | I 


IF5P={ 


-F — F 


say  whither? 


P 


A 


Let  me  go  thither 


i 


4 s- 


P 


J :J-j;  >1  I ^ 


Get  you  hence 


SB+iM 


neither. 


=h 


q 


£ 


r ? , — ^ 

■' E-H= 


£ 


P 


& 


■f-4- 


what,  neither? 

=*=F=#= 


Let  me  go  thither 


r-fa-H-r 


^ KTCjl-r  r 


what,  neither? 


Let  me  go  thither 


j --J^J — #— 4- 

-— ■ -j= 

m » 

— -i1 

J : § E 

4=± 

i 

neither  neither 

m m 

nei 

=H= 

cL-f~^ 

_ ther 
1 — 

#= — ^ r m-4 

=t=£= 

=t= 

-r  r 

-i-— r,..,. . 
0- 

=^#p 

j -r  r '=j= 

^ ■ ttr  & 

- "J 

: *=j*= 



« - 

- II 

Let  me  go 

J 

thither. 

T=r=\= 

m 

• 

— ~ If- 
^=-11 

- v i,  ^ le 

Let  me  go 

— ^ i 

thither . 

— II 

— 

M 


i 


neither 


tt 


T"  fTf.JTn  rrp 

~ =zi±::=q  f '-Jb! 


r^fTWpi 


i 


£ 


£ 


I 


54 
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KING  HENRY  4*.1?  2^.  part. 

SliAl.l  OW_Rv  the  mass  1 have  drunk  too  much  Sack  at  Supper. 
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' KING  HENRY  the  H1.1.1 

Q:Katherimf  Take  thy  lute.  Wench, _my  Soul  grows  sad  with  troubles 
Sing,  and  disperse  them  if  thou  canst.  — 
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ANTONY  and  CLEOPATRA. 
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Guide  Kirs Nay,  Cadwal,  we  must  lay  his  head  to  the  East 

My  Father  has  a reason  fort 
Akvihagi'S ’Tis  true 

Giin: Come  on  then  and  remove  him 

Ary.  So,  begin 

Guiderius 


Act  4*  I1  Scene  2(.^ 


1 


P 


w 


£ 


i 


With  Energy  hut  not  too  fast.  . Fear  no  more  the  heat  of  the  S«n 

AKYIRAGUS  [y  s.  < 

E=E 


£ 


L'  -ULU 


HE 

EE 


Fear  no  more  the  heat  of  the  Sun 
Belarus 
■ 4 -N. 


i 


£ 


* • a 


r-& 


rear  no  mure  cue  neai  or  m 


Fear  no  more  the  heat  of  the  Sun 


* )•  / V 

— 

r 

m 


m — w 


i 


m 


A 


0 0 


i:_i  ..'-iiE 


1 


• m m\rn 


\r—y 


Y Y Y. 


z=r 


nor  the  furious  winters  rages  nor  the  furious  winters  ra_  ges  thefuriouswinters 

-tv 


^ c 3r-i  t-*'  ■ } ;.g 

1 nor  the  furious  winter’s  rages  nor  the  furious  winters  ra_ges  the  furiouswmters 


A 


le  furiousewinters  rages  the  furious  winters  ra  _ _ _ 


nor  the  furious  winters  the  furiousewinters  rages 

r*-<n 


i 


Bag 


gTtrtffe 


& 


f 


J~j 


^ csf-.r  ;p.  i 

^ ra  _ ges  thbu  thy  world _ly  task  hast 


£ 


ra  _ ges^  thou  thy  world-ly  task  hast  done  home  art  gone  to  take  thy 


$ n j-fl-  m 


r f-  r vtrmm 

done  home  art  gone  to  take  thy 


m 


ra  _ ges  thou  thy  worldly  task  hast 
^ -/to- 


i 


m 


- _ _ ges  thou  thy  worldly  task  hast  done  home  art  gone  to  take  thy 


m 


l 


m 


1 

•f  i r -& 1 r r ^ 

f y-7 1 r r r i 


* 


-J — J 


CYMB  KLINE 


Si 9 


mm — ■-£- 


X 


£ 


* 


p 


±p- 


X 


wages 


Fear  no  more  the  heat  of  the  Sun 


nor  the  furious  \s  inters 


IS 


fisz 


i 


5 


wages  Fear  no  more  the  heat  pf  the  Sun 

- 


K=K 


X 


nor  the  furious  winters 


*=* 


wages 


Fear  no  more  the  heat  of  the  Sun  nor  the  fu  _ _ rio'us  winters 

— ==h 


the 


^J-3  J-J  J'.’J-fj.;  3 i ■ i J.]j3  ijJ 


turj'ir 


p 


m 


X 


M 


f^-a£»-r 


ra_ges  nor  the  furiouswinters  rages  the  furious  winter’s  rages  the  furious  winters  ra.ges 

^ {Si  I ft  ^ ^ ^ 


M 


gifer  r^rigppg 


%J  r * r.  Y r-  7T 

ra_ges  the  furiouswinters  rages  the  furiouswinters  rages  the  furiouswinters  ra.ges 


£ 


* ^ 


^ 1 -P  p £•  C-  0*^ 


mm 


furiouswinters  rages  thefurious  winters  rages  thefuriouswinter’s  ra_  _ 

— -*  - J>  m ft  , s - 


- - /'TV 


/Os 


f 


pgg 


nzn 


m/- 


ryy.  r » .h  i _r*!  ' « x 

a: 

• 

• 

• 

1 

hX 

-j>  * * L ^ FroL*-*  * * - 

Thou  thyworld_]y  task  hast  done  1 

U 1 ' H 

iome  art  gone  to  t 

[J  CJ  J ILX 

ake  thy  wa ges 

1 


j,ji  j.-j'j.;u  jj  j-L-i 


77 • w • ~9 *"=== 

Thou  thyworld.ly  task  hast  done  home  art  gone  to  take  thy  wa ges 

I i - I i Os 


m 


m 


i 


& 


*./• 


3 


P 


hou  thy  world-ly  task  hast  done  home  art  gone  to  take  thy  wa  — ges 

1 Os 


54r-  h X P ^ i 

iU--f  . , :k.  I 111  i V rn  - •-  I . --+-4ET*= 


(FT  - m -LU^P 


I 


i=i 


C7- f 


i 


60 


CYMBELINE  . 


A Little  faster 

i»i.«  n - ■ if. 


/4  /»v»  T i'  ovt/]  X o c c £1  c rvr  f T oil 


w m .*.  m m Zj. 


bpp 


iz=£ 


m m 


Gol_den  Lads  and  Lasses  must  all  follow  thee  and  turn  to  dust 


rro  m 


m 


GoLden  Lads  and  Lasses  must  all  follow  thee  and  turn  to  dust 


m 


5fP 


m 


p 


Gol_den  Lads  and  Lasses  must 


I 


pp 


all  follow  thee  and  turn  to  dust 


mOJdJiGj 


'/■I  : t if  r i;;^^ 


f 


l 


p 


all  follow  thee 

j-.ji 


all  turn  to  dust  Golden  Lads  and  Lasses  must  . 

■* — r*i lUg 


% q i 


m 


»"~~r 


all  follow  thee  all  turn  to  dust  Golden  Lads  and  Lasses  must 

yJtsrr&L-ft  -^iTlc  1 ^ - r~ N_ 


M 


i 


m — 0- 


m 


P 


all  follow  tlu  e all  turn  to  dust  Golden  Lads  and  Lasses  must 


c u r-fe-f rpirru " i ? ^-iil 

al  follow  thee  and  turn  to  dust  all  follow  thee  all  turn  to  dust 


follow  thee  and  turn  to  dust  all  follow  thee  all  turn  to  dust 

^ M 


$ 


« — # 


^ all  follow  thee  and  turn  to  dust  all  follow  thee 

7^ 


9 ■..!#=» 


all  turn  to'  dust 


v — [V  N 


P 


P 


P 


W U 9 


all  follow  thee  and  turn  to  dust  all  follow  thee  all  turn  to  dust 


it  } it& 

*-•—  - 1 1--I  I:..  J ", 


1 


^3 


i 


i 


p 


tt— r 


( \ MBELI  \ E 


6\ 


p p » p - 

f 

p >iy=f  — 

/ 

o/> 

Kf p L#=E^ 

Golden  Lads  and 

L/  £ 

Lasses  must 

Esf  Eg- — 

all  follow 

— L. 
thee  a 

ndturn  to  dust 

M 


o 


i=|P 


r — 

... 

•s • V 

p 1 

o 

K 

v. 

\ 

ft 1 

ip 

& — 

_CJ  J:L 

J r j--  1: 

a a 

III 

w m 

m. 

«L_j! J 

Li — It 

all  follow  thee  all  turn  to 


dust 


*7^  p3f= 


Akmragvs 


£ 


W.  Linley 

m : 


£ 


£= 


Fear  no  more  the  frown  of  the  Great 


fctzz 


riTj 

nr;  M 


f 


62 


CYMBELINE. 


Cl 

o«..*  ■ - 1 

, _ - 

m 



\ * 

- 

■■  ^ -7^1 

u Guide  Kirs  _ v 

9 . . . . — . N -£q 

Akvi  u vea  s .. 

s 

b 

>k  g- 1 v 

=51 

F • 1 

Fear  nomore  the  Lightning  flash  Nor  the  all  dreaded  thunder  stone 


GriBKRTITS  A KYI  R ACTS 


r" 

o>..»  m ■ 

^ — 

-j h" 

H B ■ 1 

> 1- 

-N — - 

^ n i & 

1 

•i 

j j 

_j 

i 

B LB 

- i 

B 

v / w _ .t  . - r; w ■ 

Fear  not  slander 

tt  mmmm 

cen  « sure 

J ^ ^ ^ ^ 

rash 

-fsH 

Thou  hast  finish’d 

„j  J N 

]ov  and  moan 

K * 

r L/tt  "Ti 

w w ' w wm  w 9 

Jib  • •'  b 

? • L_ 

/ n v a i a b ^ b 

i fTi  " - — b — : — v m 

nmnm 

B » B * 

- V • 

■ m 

1 L^V 3TZ  P B T ABB  B B B 

r 

a 

*c 

II  1 1 ■ ‘ 

m » 

R r r ' 

J h tt — 

Y— 

1 

— 

~1 

1 * *• 

J *1 

J 

# - 

J 

1 £ . ..  . 

B 1 

B 

• 

B 

\ n 3 

w m 

■ r 

j — 

■ ~d 

m 

CYMB  KLINE. 


f 


m 


Gol_den  Lads  and  Lasses  must  all  follow  thee  and  turn  to  dust 


§ 1 S n 1 £ Q-J' I n 1 


Gol_den  Lads  and  Lasses  must  all  follow  thee  and  turn  to  dust 


i 


P 


« — # 


Gol  _ den  Lads  and  Lasses  must  all  follow  thee  and  turn  to  dust 


■ nryJ  , 

P • — 

1 a j p— 

H— -, 

V v W 

- # 

« 

:V: 

— • 

■ 

F =1 

— f ^ 

ftp 


W 


I all  follow  thee  andturn  to  dust 

y'^/gr  fli  -l^  r 


r Aft  if 11 


T):«  ,tf>. 


all  follow  thee,  andturn  to  dust 

A 


^ . 4i^- J-.  H<  - « 


Very  Grave 
Bela  kits 


4, 


.4 


» • 


all  followthee  all  turn  to  dust 

J J"J':  rr.!TW  N' 


No  Lxorciser  harmtheemor  no  witchcraft 


ili 


p 


farts 


m 


ft 

• • II <r  j Aj 


£ ^ 


^ P 

t— 3 d — . m 

• — 

— # ■ 

* 

FV — ff  m "« — 

0 

•s- 

J 

1 1 

f ./  fT  li m * mm  

4 — - — m • 

/L_ 

Eip= 

2=? 

• • J .... 

m 


charm  theeiGhosts  un  _ laid  for  _ hear  thee  nothing-  111  come  near  thee. 

/T\ 


i 


£ 


ft 


V- 


f 


5E 


i 




-±=3 

-I  J ( 'I 

* 


CYM  B E LINE 


'jpVf  .Q^r-Q- 1 J~  j - J3 


t 

t 


i 


Qui  _ et  qui.et  consummation  have 
&!■  - /J 


m 


-a 


unre  _ mo.ved  l/t>  thvg:ra\e 

<0  k ffi-m  Jo 


j,. 


lie. 


& j m 


ts: 


* — 9 


-rd- 


Qui  _ et  qui.et  consummation  have 
■fci 


j-f-f 


J..~  9 


£ 


unre  _ mo  _ ved  lie  thy  grave 


1 


& 


Qui.et  qui  _ et  consummation  have 


unre  _ mo  _ ved  be  thy  grave 

m 


i 


tpjp#g 


9 .9 


• * 


unre.  mo  - ved  he  thy  grave  Qui.et  qui  _ et  consummation  have 


5* 


S3 


AZ 


4-J^.  J;  JJ,' 1 J 


s 


W— •L-M 


unre  _ mo  _ ved  he  thy  grave 


i 


Qui.et  qui  _ et  consummation  have 

fv  "TT-'V  '== 


mr 


m~.~r 


9 ..  9 * 


unre.  mo.  ved  he  thy  grave  Qui.et  qui.et  consummation  have 


Z2rFr= 

t- 

» | f 

, j ~n 

s — 

•i 

*i  C 

*i  a 

J *i  ■ 

Tj  J J«'  ■ * ^1  : 

id 

— r-r-r- 

i 

' i 

"j 

« I»frp 

3^ 


1 


ilN  J 


• 

• 

• . m m 

■ J ' J ■ ")  {• 

r 

a 

P— , 

r~r 

— p •~  J — ±~ffi — ■ 

A- 

4_ 

l — 

U-H 

— — — a r 

l 

4_i 

1 

l=y 

FT  -II— 

ni 


".f 


/■> 


mi 


p 


unre.  mo  _ ved  he  thy  grave 

atf 


unre.mo.ved  he  thy  grave. 


m 


A 


— v — s. 


9 * _« 


wm 


mm 


«=¥ 


p 


9 9 


unre  _ mo. ved  be  thy  grave 


% 


m 


unre.mo.ved  he  thy  grave. 

56 


» — » 


it 


un  re.  mo. ved  he  thy  grave 

ts. 


i 


H 


unre.mo.ved  he  thy  grave 


j i r y?  i 1 

U u^/  cir 


CjL'  rif7 


J r l£T^ 


I 


Shakspeare’s  Dramatic  Songs. 


OTHELLO. 

Cassio Fore  heaven  they  given  me  a rouse  already 

Montano Good  faith,  a little  one;  not  past  a pint,  as  Im  a Soldier 

Jago  Some  wine,  hoi 


ROUND 


Art  2^  Srene 


■V- 


i 


-F— 


m 


life’s  hut  a span  why  then  let  a Sol dier  drink 


fSr 


clink 


clink  clink  and  let  me  the  Can  _ a _ kin  clink, cl ink,cl ink . 


am 


m 


tsz 


i 


i 


Sol  _ _ _ dier  drink 


drink  let  a Sol dier  drinkdrinkdrink 


GG 


OTHELLO 


Dl.S  l)»  MON  N . 


That  Song  to  night 


Will  not  go  from  my  mind; I have  much  to  do 

But  to  go  hang  my  head  all  at  one  side,  . 

And  sing  it  like  poor  Barbara! 


Act  4*.^  Scene  3^ 


£ 

■ 

■ Bi 

JBL 

— p- 

-s (•— 

V / 

k) 

<--Q% 

.aL 

Soft  and  plaintive 

^ , k — , 

— Hr- 

The 

■M— 

poor 

Soul 

sat 

k-T— 

Xl 

"•  -i~ d 

^ 1 ^ 1 1 * M * 

5-=h- 

■ 

- — J — 

— g~ 

)-ih— 

f Li  H 

T-V- 

0—^ZZ 

J ..  - I -1 

L^L- J • 

— # — ; 

-•— = 

T" 

T (•— 

-~r 

* 

E-ffe 

1 *-= -f- r" 

1 V — ■ 

M=3= 

• 

• ■ 

-*=— =h 


by  a Sycamore  Tree 


Sing  all  a green  willow  ^ 


J-C3rr3  | pirn 


Fr-r  ?l  1 


=F 


£= 


OTHELLO  * 


<n  II  ELLO. 


s im 


J' ** 


£ 


33 


I Im  poor  Soul  sat  sigh  _ ing  l>\  a Sycamore  tree 

f I 

n 


safffi-yW 

m 


£ 


i 


-^A=fS- — m — f — a — m 


j 


o 


m ^ 


^ .r  1/ 


J ■ - *j  ^~t— j ■■■->,  J ■ 

\y 

E^UEjT  f M 

^ 

!=J: 

:-;-  1 i -!  S-— ^et— 

r r r -^- 

a® 


Jl 


1 J 


i 


5S 


£ 


-r-3— *- 


i 


•s 


f. 


W 


fe 


p£ 


/TN  /? 

#"■'  P 7 P 


£ 


JV 


ac^ 


BE 


r_.|/'.::r 


hand  on  her  bosom  herheadonherkneeSingwil]ow,wil!owwillow!  sing  all  agreenallagreen 

— - /?> 


J: 


f 


/TV 


¥ 


¥ 


r- 


i 


i 


Very  slow  and  soft  , ,, 

J 1 ime  as  before. 


ii 


r r m 


-r~=i- 


willow  sing 


willow! 


/>/’ 


J.  J MJ>iiJ> 


£ 


£ 


HI 


m 


r 

fifi 


mm  h . ^ 


i 


-M- 


grr-F 


j.  ^ ij.j 


HI 


Tm  1 


Appendix. 

The  Music  in  Macbeth. 

Newly  arranged  by  MT  Samilel  Wesley. 


69 


Symphony 


(r~p~\ J 

- 

« 

~CT g 

■q  • r 

3=§= 

z*-9 

— £ 

--gr r s-1 

— 

Jr  U p p ■ 

• 

• r« 

• 

m r rnS 

*r  - 

m 

p 

rb  17  ~ ' m 

^ 

• 

1 ' m 

• 

i r-qi# 

rS  a 

1 ^ * 

w 

~ L?  _j 

i _LL' 2 

• 

2 



• 

1 # 

^ — * 

* 

cL 

i_ 

J 1 

i n 

n r 

' 

Y*  I 

r 

r 

1 c 

. 1 c 

a a 

-Tzr 

r> 

•_ 

k J • I | 

f r»  1 

o 1 

r»  r»  1 1 

p * 

d 

U cJ  • 

^ r • 

r.  . 1 • 

w 

C • 

~ ’ ^^3 

1 

l-~n  'h 

J,  6 


r 

j J 

H- 

d-1 4ri 

J ■ jv  j [j-i- 

1 z 

F ■»  * 

^ iJ  • 

r»  ^ 

» m C -v  1 

1 -C 

tit  ^ — q 

'-'PM 

r i ~ x 

— 1 — f • 

Q • r r 1 

£ d m g S 

e.  m n . 

q . s 

m P d r 

1 1 11 

O J O • 

• a • m 

U • 

1 1 1 ' 
1 

J 'A»  i ^ ^ 

r\  m - - 

S TT'  1 z e -*- 

f r» 

rh  f H ^ 

j ^ 9 

1 ? 1 — 

V 

d • — — J- 

— s— • — ' — ^— « 

c— ! L_L 2 — J 

•€  * 

6 

1 1 1. 

1 N 1 

6 

6 £ 6 
4 . 

7i 

l l l 

V. 

^ L .4 ~ 

zzs 2^ 

/-  • n - 

J W 

v ■ 

^ ^ S 

W.  •-  j— 

— !r~c  1 _ 

^ i m • 

c c 

I r.  m 

1 ^ H * 

1 h r 
1 

• 

_ | 

-e-  -©- 

♦ ■d"*- 

r S ^ 

1 1 

1 

i n* 

r 

C r 

a / I I. 

d 

A ♦ y • i 

J . 

^ 1 

1 1 v 

V ■ 1“  ^ 

Mb-  * 

/"*■  - 1 

1 m 

n 

Cl M ' - 1 

a 

1 P o 

n '-^  ^ m ■ y i 

f-  n 1 

?6  6 g 7 

466 

2 

I 

6 Ik1 

1 1 In 

, 1 

f > : r 

r 

. 1 _ r 

\ I II 

”C  ■ 

■ 

... 

d 

_J J_  41 

1 rhfl  CL — » 

k-  rL  . # c - 

— ! -n~v 

2 ^ 

r-  Z S ^ 2zt5z^zi 

f >*  • 

1 

^-r 

^ ^ i 

, '€rr 

1 1 r~  ’ r~ 

r~ 

^ • w . 

r A • X4I 

1 Ttirx  ► 

^ 

— f—  ~ 

— ■ — tr — 1-\— 

s 'J  C 

w V P V I W 

J J ^ ^_JI 

1 N 

r m 

w 

* 

n m — H 

1 U 

■ 

_n 

6^6 

4 

.<y  6 

4 

0 


Is.*  Witch 


MACBETH. 

' t 2^  Witch 


=J E 


Speak  Sister  Speak  is  the  Deed  done  Long  a - go  long  a _go. 


mm 


a - 


f 


<a — - 


i 


m 


Hi-'  J 


A 6 

3.  Witch 


^ __r~H  *>•  W ITCH  k m 

i*  i r)  j !•  i V ^ 


i 


- hove  twelve  Glas  _ ses  since  have  run 

±EE* 


111  Deeds  are  seldom  sel_dom 


£ — F- 


f=r 


r 


77 


3P 


C— 


3 


i 


6 ^ 

4 3 


kz*  fer  n -j  \ * .j  i j... 


slow,  seldom  slow  or  single  hut  foil  wing1  foil  wing  crimes  foil  wing1  crimes  on 

m 


5 


$ 


i 


7 


i 


* 


f 

□c 


fp 


X3: 


i?  3 


6 

4 


4 


* *2 


6 

3 


6 


6 


Macbeth 


71 


72 


Macbeth 


Chorus 


$ 


a 


£ 


£ 


He  'will  he  will  he  will  he  will  he 


Z7 


-J  ■ j— J 


i 


He  will  he  will  he  will  he  will  he 


;):u(v  J- 


J r £■■  j 


£ 


He  must  he  must  he  must  he  must  he  must 

J J J 


he 


4 


J | J . j 


EEEdE 


Pi 


ANO' 

Forte' 


r r 1 r r F==f 


- J 


£ 


8 - - 


_ 6 


i 


£ 


s 


£ 


f 


will  spill  much  more  Blood,  he  will  he  will  he  will  he  will  he 


P 


j— i-  j.  j i j 


i 


* 


5 


Z2 


will  spill  much  more  Blood,  he  will  he  will  he  will  he  will  he 


£ 


must  spill  much  more  Blood, 


he  must  he  must  he 


£ 


I 


i i 1 1 « 


A 


3 


m 


# 


6 • 


A 

4 


3 


6 


P 


an 


PP 


an 


will  spill  much  more  Blood  ^nd  he  come  worse 

k • 


i 


and  be.come 

=K= 


an 


3 


will  spill  much  more  Blood  And  he  come  worse 


m 


and  be.come 


m 


* 


1 


an 


will  spill  much  more  Blood  And  he  come  wTorse 


and  be.come 


si 


an 


Hi 

j • I J I ° 

i.  . 7 


A 


£ 


a 


an 


7 


Octaves  all  alongf 


MACBETH 


73 


■ > 

Pf~ 

— BB 

m 

M 

m 

aB 

M 

m 

' - 1| 

J 

~2 

*= 

£f= 

■ 

■ 

-|F 

zk 

=F) 

F- 

m 

II- 

■ i|~ 

=fs= 

4^ 

4“J 

r 

4=4 

i 

fd=*=ffi 

lUi 

-C-  — <L- 

4*4^ 

M 

-■  Ihz 
TP;  II 

J 

3Z3m^ 

-ff- 

-0—0- 

f-r- 

i^i 

=J==a^L 

Lr 

l;:l  = 
f~r 

E • ' 

F*ri=r~- j:: 

■■M  II 

i^F 

I - - - • 1 ^ - I ’ I ■ 'I  i|'- 

6 6 66  6 6 7 66 

4^  Witch  All 


— 

• 1 

X. 

n i 

rz: 

i 

m r *1-  p 

*1 

J 1 hi 

u I 

i 7 l v 

I 

• A Q • 

l 



L«_ 

• 

i 



21?  Witch  3?  Witch  A-greed  agreed  a.. greed 

LZ 

v, 

v- 

i 

L 

inn 

n - r n 

. J *i  J 0 r 

r 

. «1 

. I 

L 

A 

; i.i 

SL 0 1 1 

1 1 

1 

i 

a 

^ 

fl 

■ 

1 

1 

1 

1 

J 

Hecate 

A -greed  a - greed  agreed  a greed 

s I 

tt* 

n 

A 

A A : 

i 

l 

• J • ( 

? jS  | 

- r- 

• 

r - 

” «i  — 

I 

1 

rt 

I 1 9 fl 

1 

f i 

' r 

o 1 

L 

b* 

r 

1 

1 

1 

Now  lets  dance 

T 1 * 

— i 

a 

i 

gret 

id  < 

l _ . 

N 

. greed 
n — 

•'/  U r 

* 

5= 

1 «i 

f— “ 

*i  h i 

■ 

U t 

“T 

IV  V 

, 

a £ 

t 

b ' 

J 1 

* H1 

j EL 

1 -r: 

7 

tt- 

□ c 

L 

< 

! i 

1 _ ■ 

7-i I 

; -©-  -si-  i 

A ^ 

i A "%  • 



^ ^ 

A A A 

■ . r «i  - ^ ii 

i nr ,__ 

i — 

1 

r 

M 

■ p — 

“O 

It 

£ 

v~ 

MACBETH 


» -r- 


* *fV<r 


xc 


m 


We  should  rejoice  when  goodKingsbleed  re  _ joice  _ _ 


re  _ joice  _ _ - 


re  _ 


joice 


we  should  re  _joice  when  goodKings  bleed 


joice  _ _ - w. 


_ we  should  re -joice  when  goodKings  bleed.  jjrCATE 


m 


pp 


-N Nr 


in 


3 


H=t- 


j*  rib 


re -joice  _ _ 


we  should  re -joice  when  goodKings  bleed.  When 


anriuart 


3® 


3 


r=r 


' -n 


r 


6 ,5 

4 3 


6 

4 


.5 

3 


T 


3 


i 


cat  _ tie  die  a _ _ bout  _ _ _ 


M i J 


a bout  a _ bout  we  go 


S=ii 


a 

A 


¥ 


r^F 


T f 


i 


;Vf  r 


£ 


6 


e 4 4 


5 


_ bout  _ _ _ 


mmM 


bout  _ _ ' _ 

4 : - 


a bout  a - bout  we 


$ 


mt  we  go 

ir-  «ii=i=gE 


f=rr r -f  ^ 


r 


i 


3 


4 #3 


i 


M ACRETH 


*5 


-• — *- 


When  Lightning  and  dread  Thunder  Rend  stubborn  Rocks  a sunder 


j,,j  ^ 


-ct 


i 


» * - ■ m J ■ ■ 

i t r t| 

* — ~f 

— b h 

kl 

it  r r 
6 

a 

£ 


Pi  -j-~-  T 


and 


fill  the  world  with  won_der  what  should  we  do? 


Jr 


M 


* 


^i--- — 


“a 


Chorus 


4 


MACBETH 


76 


i 

p 


m 


Solo 
-Q 


M-i::  Mi..-M=rg 


t7 


P P 


When  winds  andwaves  are  jarring  earthquakesthernoimtainstearing  AndMonarchs  die  despairing 

^ -1  IT,  < t at  I -Q- 1 l ? I » » 


nri 


£ 


p 


p 


7^-. — Q 


T Tr  if  f f 


Q P 


W-'—M- 


Macbkth 


/ 4 


. 

m 

m 

' 1 

cp  J Ct  a j— 

1 

1 1 J 1 i 

p 

s 


Let’s  have  a Dance  up 

its 


P 


el  J ■.<=!  J 


m 


m 


-a- 


6 6 6 -J- 

5 4“^- 


<»  6 6 


6 J 


6 


£ 


i 


£ 


si 


iti 


nr 


on  the  Heath  we  gain  more  Life  by  Duncans  death  Sometimeslikebrinded  Cats  we  shew 

•f  J -j-piJ  J J J J-|  j J j i 1 1 j J d-  4 

Mr1  v | - r Vr'Vr  i J 1 1 r-^ 


^ r'i  r ^ 


5 


32 


4 

2 


6 


6 


i 


Having  no  Mu_sic  but  our  mew  to  which  we  dance  in  some  old  Mill,  Up  _ on  the  Hopper 


i -J  i »-4— » I g 

3 '«5-  ^ 9 f q-p-  1 • 


i ^ r 1 t M 

3 


3 


#6 


6 # 


fe4 

2 


6 6 6 6 


MACBETH 


7S 


3 


wm 


5 


these  we  meet.  We  dance  to  th’ Echoes  of  our  Feet  we  dance  to  tK  Echoes 


■I  j j j i *i i « i—x  ■ j j ~~rr^ 


i 


6 ^ 4—  6 

6 ^ « zt 

6 

6 » 

PA  M*  M r 1 

3 

m m 

~m 

— r rF 

1— — 1— n — 

of  our  Feet 

r " Hu 

j. 


_ j ^ j i ^ J j j J *'  i j J J j JJuJJ  i^iJjjjj 

r r i f h p V * -V-  -v  Jii  • • ' 4 1 


1 


4 T 


£ 


rrr; 


o— 


r r h y^^p; 

» « -5  5 -j 


MACBETH 


CllOrUS  Largo 


79 


Macbeth 


80 


MACBETH 


SI 


rHj — f 


m 


£ 


Sits  in  a fog\_gy  cloud  and  waits  forme  my  little  little  ai  ry  Spi.rit  see 

J-.r,  l.""J 


f j bJ-  ~ I J,  jjJ  J I J 


S3 


P 


HI 


r cj*1  ^ r u&t 


f 


B 


rf  rrr^-' 

6 ' ^ — 6 9*TT  6 £ tj 


"C| 

3 


5= 


p=s 


i 


sits  in 


j:....J-.rhci 


f°g  - *?y 

=W= 


cloud  and  waits  for 


# 


Cf  i l*  utif  r l=? 


*-•*-,»  | r £3 


£ 


6 98  t; 


Spirit  within 
0-r-f: 


™7!rtr-frt  .r^s 


4 


me  Hecate  Hecate 


(H 


Thy  chirping'voicel  hear^  so  pleasing  to  mine  ear  I 


i=l§ 


s 


^~~Q 


t 


£ 


£^:1PfT^-rrr^ 


i 


m 


1 / Witch  Hk  ati 


i 


m 


come  I come  a way  with  all  the  Speed  I may  where’s  Puckle?  ^h ere  where’s 


3 


f 


m 


* — • — i“ 

— c • 1 

-T  w : |»  F? 

h j - i 

T 7 • - r rp 

1*  r-P 

t 5 

= f:r-=d=j 
6 r t; 

; a 

£e£ 


2^  Witch 


* — m 


£ 


m 


£ 


i—P- 


wrJ  •& 


tr.:=j z~3r 


Stradling? 


f 

m 


here  and  Hopper  too  and  Hellw  ay  too  we  want  hut  you  we  want  but  you 

" j~:." . - .— 


1 


£ 


I 


*=i 


^ f ■ 


I 


zx 


6 


EJ-  tr 


6 6‘ 


S <2 


MACBETH 


Chorus  Allegro 


jp  j « 5 1 1 p p 

“P P T 

z:rp  : 

^ > Fi 

i»  T i»T 

1 * 

1 ^ 

+— J— £j 

Zl~  ~z=: 

z 

$ 


Come  away  come  away  come  come  come  come  come  come  come  conn*  come  a -way  make 

a=t  - ..i4 ••  k a 


i 


Come  away  come  aw^ay  come  comecome  comecomecomecomecomecome  a .wav  make 


m 


£=£ 


m 


£ 


£ 


K-4Z 


Come  away  come  away  come  comecome  comecomecomecomecomecome  a_way  make 

K 


P 


£ 


£ 


£ 


£ 


i 


up  th’accountcome  a_w  ay  come  away  come  come  comecomecomecome comecomecome  a . 


£ 


m 


JSZ 


V- 


m 


up  th’ account  come  a _w ay  come  aw  ay  come  come  come  comecomecome  comecomecome  a . 


£ 


m 


£ 


p — •- 


£ 


V'~V 


5-1  £ «j 

• lrk~.]Ez:>  -i  3— gii-i 


up  th’accountcome  a_way  come  away  come  come  come  come  come  come  come  comecome  a. 

§ 


P 


way  make  irp  th’account 


P 


fS 


£ 


s 


* 


wav  makeup  th’account 


way  make  up  th’account 


£1  AC  BETH 


Hec  ate 


83 


tt-  ri  f»  ^ 

• — 

• — 

•— i 

— 

P — • — 

0 

0— 

0— 

pf==i 

* 

EEE5E 

— 

P — : — 

» — 

w — 

p-i 

— ^4-^ — 2=5 

V — 

14 

4 

4 

£— 

4 — 

C=fc= 

4. 

4— 

4- 

With  new  falln  Dew  from  churchyard  yew  I will  but  Yioint  and  then  111 


P - r : f 


r.  r r i r r f n r i 


I 


Now  I’m  furnish’d,  now  I’m  furnish’d  now  Im  furnish’d  for  my  Flight 

3=^ 


1 


H 


T 


i 


I 


dE 


6' 


6 


zz 


^un 


13 


if 


1 H 


a 


T3 


m-rat 


(l;Vl£ff  UT/l;g  [J  Jli- 


84 

m 


Mac  bet  pi 


£ 


£=tz 


r f 


m 


Troops  of  Spirits  we  fly  By  Night  we  fly  hy  Night  VnongstTroops  of  Spirits 

'i 


i 


i 


i 


i=l 

. cr 


6 


3 

S ligate  Subito 


(i 


fi 


3 


Chorus 


Mach  eth 


S' 


i 


m 


m 


£ 


a 


p 


¥ 


Vz 


We  flyby  Night  we  flyby  Night  we  fly  by  Night  Vnongst  Troops  of  Spirits 


$ 


J J'J-  j |J  J-J-g 


Mr  *r  r r 


We  flyby  Night  we  fly  by  Night  we  fly  byNight  mongstTroops  of  Spirits 


m 


P 


, ( V- 


XC 


We  fly  by  Night  we  fly  byNight  by  Night ’mongstTroops  of  Spirits 


-si 


r^j  a 


P 


n1 


LtJir  r r 

6l~l  e | M 


6 


s 


fcTErhgHTr  g-V 

Ply.  _ _ . we  fly  _ _ _ 


we  fly  by  Night  we  flyby  Night  we  f ly  _ _____  we  f lv  _ _ - 

i ' 


w::.  9 


9 # 


we  flyby  Night  we  flyby  Night  we  fly  _ _ _ by  Night  we  fly  byNight 


f.h  ^muir 


# — 9 


t A 

lt  ' 1 r i ~ r 1 

% 9 • d — 

r ‘V-er-  V I 

r.  crh  r ^ic£eg£af-ir-^'..f-s 


I 


3 


yn.1»_£ 


by  Night ’mongstTroops  of  Spirits 


pi 


mm 


V-V 


* • w. 


we  flybyNightwe  fly 


by  Night  byNight  hy  Night ’mongstTroops  of  Spirits 


m 


m 


» • • 


we  fly-  - - _ _ _ _ byNight  mongstTroops  of  Spirits 


m 


£ 


ri 


rtrMrr^Fg 


S6  - MACBETH 


jjjj 

- 

1?^=^= 

d "i? *"H  ^ 

^ "^T  “T  _ef 

q._ )■--..  C)= ^ ^ 

-~-»T  q 11 

\ b 1 ' =-g 

v-  6 A 6 

ACT 

( /\(V  9 '-i  J 

— ,H.-ii.'U  1 q si ! 

1 1 hr  34 

IV.  2 

f;  J3]  J5S  itiivJin  i J\  A firr, 

=t==±==lF 

t'  "r  “r 

b 7 / 

gf^3=F=f 

^33 

Symphony-^ 

l *y^  ( * L4- 

i Hifn 

-i.  r x 

rri  ■ 

r-^-/ 

1 /i  f i i — 9 — — 9 

P TUJ  LLf  1 LLjj  tr  V i L-CJJ  ~ *-l4> 

6 6 6 ^ 

> ..  .>  ••»*  dv  jv  jj] ■ m f 

i ■ — r^is  • - i n •--*- * J • J — hi- 

I-  — i 1 \ ~~ — 9 — __p 4J. 

r^rrrf-^-r^rrr^  r 

-2  *>»S  § l- 

i tTt 

A— > — / ~.  ,1  : 

LU  1 1 . y,  1 ^r_l_.  -*F*F— ..  ....  .._  

Cl 

— 4 L 

* J~^  ^ ;,~ 

f ^ 

-X.^-*_-:.s  -^Y-p^ 

rFi  1 J 1 1 J i f ■«, — » «.  J~~J~ — 

r. 

. f 

Tf  i , ,F 

(L — ^ J7J-J  JJ — j 

\ 

^ ^ H EC  ATT. 

r-/P  ? / V ^ ^ 

'=.=«-i=i 
6 6 

~T~ J - - -h  -J  - fe  1 •>'  '• 

J'»F 

/ .. 

r 

=y  ..  lji i a 

Black  Spirits 

C/,|,  = 

— 0 r — m «v. ■ = 

and  white  red  Spirits  and  gi 

r r -^- 

ray 

■ • ■ — ®1,, #■■  ” 

J#  * ^ ^ 



••■:-r^-^  r r — 

r» 

j m 

^ — f 

rih  J*  h -j^-'J^" 

« — 1^<  =i F 

- . — . — I--  > , h.  =* 

r — nntf 

/ 

!> 

qr  J -1  — 

mi n _ gle  min  _ <rle 

r~jk~.  i . ..  - — - 

— p-  J- J | J p *-- 

min  _ gle  min  _ gle  yon  that  min  _ gle 

— - r i ' i i r-j 

• c - 
may 

\f  i = 

< l'H-4  -= 

— j.. J — :»  ^ 

-i  — « ■ z_ _* 

«.  ~ T • a.  e. 

T 

MACBETH 


i 


Chorus 

m 


&r 


£ 


* 


i 


P 


min_gle  min  _ gle  inin_-gle  min gle  you  that  min  _ gle 

=— K ■ 


may 


K= 


te 


m 


-*r  «4“  . ; m 

min_gle  min  _ gle  min g'le  min gle  you  that  min  _ gle  may 


m 


£ 


£ 


£S 


min.g’le  min_gle  min_  -g'le  min gle  you  that  min  _ gle  may 


i : i 


1 


I 


is 


4 


Is*  Witch 


a 

4 


A 

3 


Round  around  around  a _ _ bout 


a _ _ bout  a_bout  a -bout  a _ 


m M 


4 J 


Round  around  around  a _ _ bout  - 


a _ _ bout  a _ bout  a -bout  a _ 


Mm 


Round 


round  a _ round  around  around  a_  _ round 


a _ 


88 


MACBETH 


MACBETH 


SjiiOND  Witch 


S.9 


£ 


N ^ 


£ 


3 


w m • 


I 


P 


0 0 


Here’s theBloodof a Bat 


Here’s  Lizards  Brain 


l^LTs 

w 

. p p p — p — 

r~f 

■ 

^-w=w^w=-z 

— ....  fxk  ^ — : — 

l-J  EE  ' 1 

HecaTje 


O put  in  that  put  in  that 


put  in  a Grain 


=5 


zrr 


n 


‘ 


' : 

• * 


V 


.V 


, , M-  .• 


“ 


